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Jain contribution to 
Indian thought and culture is 
varied and valuable, 1 am glad 
to know that the Bharat Jain 
Mahamandal, Calcutta, is organising 
an exhibition later this month to 
focus attention on this aspect of 
our civilization I wish the 
exhibition success 


(Vljaya Lakshmi Pandit), | 
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April 10, 1964. 
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I send my beat vlshes to Bharat Jain 
Mahamandal for oreanlzlng an exhibition of 
Jain Art aa a part of the Mahablr Jayantl 
Week* 


India's eontrlbution to religious 
thought has been profound end lasting, fde 
part played by Jainism in this contribution 
is tremendous . Besides , it did a great deal 
to the promotion of art in India. Many of 
the paintings and sculptures associated with 
Jainlem are a treaaured part of the Indian 
heritage. 

I viah Handal every sucoesa in it,i 
efforts . 


J! /\h7& 

( Satyanarayan Slnha ) 





and f&T 

La\^Minister, India 
1, Willingdon Crescent, 
New Delhi, the 9th April 1961*. 


message 

I am extremely pleased to learn that 
Bharat Jain Mahamandal is celebrating Mahabir 
Jayanti on the 2ifth April, 1964 and that in 
connection with the celebrations an exhibition 
of Jain Art is going to be opened at the 
Academy of Fine Arts, Calcutta, on the I9th 
April. I send my best wishes for the success 
of Mahabir Jayanti celebrations and the 
exh ibitlon 

lA K. Sen) 



cmep MINISTER 
COVERNHENT or WEST 0ENGAL 


' \ 


CALCUTTA 
April 9 1964 

1 am glad to learn that Bharat Jain Mahamandal is 
organising an exhibition of Jam paintings, manuscripts 
and sculptures in Calcutta during this month on the 
occasion of the Mahabir Jayanti Some of the finest 
specimen of Indian art are to be found in Jain Temples 
and in Jam manuscripts so well preserved m almost 
all parts of India This treasure is our national 
heritage and it reminds us of the glorious past which 
Indian culture had I am sure this exhibition will be 
widely appreciated in the City of Calcutta 

I send my good wishes to the organisers 





(Prafulla Chandra Sen) 





SPEAK ER 
UECISLATjvr A«;SCMDUf 
V/C5T DCNOAL 
CALCUTTA 

Tho 8th April, 1964, 

Kesoogo from Shri Keohah Chandra Baou, 

Speaker, feat Bengal Loglalative Aeaembly 


Jain Art oooupiea a very prominent position amongst 
the old paintings, manuscripte and sculptures, for which 
India is famous throughout the modern world. 

All lovers of art and culture will have the opportunity 
to look into and study Jain Art as it existed in tho past 
from tho paintings, manuscripts ani sculptures to be exhibited 
at the Exhihitlon, Credit ahould go to tho Bharat Jain 
Uahamandal and the members tl-Sreof, who are behind this 
organisation. However high tho atandard of the exhibits may 
he, it could not hava any educative value unless scholar a 
and otudents get the occasion to study them. 

1 wish your Exhibition great popularity and 
all suoceoa. 

(Keelwh Chandrh Beeu) 
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8th April, 1964. 


I am glad that tho Eastern Heglonal 
Committee of Eharat Jain Mahamandal are organis- 
ing an Exhibition on the occasion of birth 
anniversary of Jain Tirtharikar Lord Hahablr. 
Jain art and literature are very Important 
contribution to the culture of India Thp 
Exhibition will surely make a good publicity, 
especially about the importance of Ahimsa in 
the present day woi3.d 

I vlsh success of their endeavour 

<Bljoy Singh Vihtr) 
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April 11,1964. 


Message. 


I am glad that in connection with the 
Mahabir Tayantl, the Bharat Jain Mahamandal 
is organising an Exhibition of Jain Artt at 
the Academy of Fine Arts, Calcutta, and that 
the 19th April has been fixed for the opening 
of the Exhibition. I wish the Exhibition all 
success. 





BHARATIYA VIDVA BHAVAM 


J^rtiAdtnx 

DR. K. M MUNSHl a a ll.6 d utt u. o 

Vitffrtndtnii 

SIR H V DIVATIA Ma llb 

FORIJER CHltr JUTTICE Of SAURAPITRA 

SMT LILAVATI MUNSHl 


TtirRMOK*: 7 7451 
TeixosAus buavidya 

CHOWPATTY ROAD 
BOMBAY 7 


April 9» 1964 


Dear Shri Banpuria, 

I an in due receipt of your letter of April 4. 

I am glad that the Bharat Jain Mahamandal la organizing 
an Exhibition of Jain Art at the Academy of Bine Arts, 
Calcutta, to be opened on April 19 to mark the Mahabir 
Jayanti week. I wish the Exhibition every success. 


Yours sincerely, 
(k.M. Munshi)'’ 








Lady Ranu Mookherjee 
Sm Sreemati Tagore 
Hon Shri Bejoy Singh Nahar 
Shn Narendra Singh Singhi 
Shn Chunnilal Nowlakha 
Shn Hanuman Prasad Poddar 


Muni Punyavijayaji Maharaj 

The Authorities of Ashutosh 

Museum 

The Trustees of Jain Swetambar 
Panchayati Temple 

Shn Rajendra Singh Singhi 
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Ladies and Gentlemen, 

I consider it a great privilege to welcome you all on behalf of 
the members of the Bharat Jama Mahamandala to this function 

As you all are aware, the auspicious Birth Anniversary of Lord 
Mahavira - the last Jain Tirthankara - is observed every year on Chaitra Sukla 
13 This year it coincides with Friday, the 24th April and with today’s 
function we inaugurate the Mahavira Jayanti Week 

Lord Mahavira was born m 599 B C in Vaisah Mahavira’s father was 
King Sidhartha and Mother Rani Trisala He renounced the world 
at the age of 30 and adopted the life of asceticism After 12 years 
of Tapasya, he attained Kevaliship (omniscience) His preachings continued 
till he attamed Nirvana in the year 527 B C at Pawapuri. 

This year is the 2563rd year of his auspicious advent and today we 
start the Mahavira Jayanti Week and invite you to join, if possible, other 
functions which will follow, not merely because Mahavira was the last 
of the Jam Tirthankars, but because his message of Ahimsa and Aparigraha 
have great signifiance m this Thermo-Nuclear Age of ours 

Thermo-Nuclear weapons threaten the future of Human Race and 
we cannot forget the warning of the Late President Kennedy 

“Our children and grand-children are not merely 
statistics towards whom we can be indifferent’’ 



We naturally owe you an explanation as to why this Exhibition of 
Jam Art is being held and more so on the occasion of Mahavira Jayanti 
Weeh 


Let us see what Sir Herbert Read, one of the most renowned 
authority on art had to say — 

"We look back into the past and see Art and religion emerging 
hand in hand from the dim recesses of pre-history For many 
centuries they seem to remain indissolubly linked ’’ 

There are no people primitive or civilised who have no Art 
Similarly, whether a religion allows Idol worship or not, it also has its 
own art With some, Art takes geometric shape whilst with others 
it takes organic shapes In every age Art exists, and it is through 
the art of that age, that we try to understand the cultural level, as well 
as the civilisation of any particular age 

The Artist does not only express himself but he also gives us an 
inkling into the life and ideals of his people Thought and feeling, 
intellect and imagination, work and illuminate each other In our country 
Art has always been closely associated with culture and Religion 

It is sometimes thought that Jainism, by its emphasis on self-disci- 
plme and stress on renunciation of wordly things does not allow or 
encourage Art But this is not correct 

Our Philosopher President Dr Radhakrishnan says — 

"All Seers, whatever be their sect or religion to which they belong, 
ask us to rise to the conception of a God above Gods, who is beyond 
image and concept, who can be experienced but not known and who is 
the vitality of the human spirit and the ultimacy of all that exists This 
is the highest kind of religion, the practice of the presence of God 

We attain this through meditation, contemplative prayer To aid 
the concentration of mind, as a support for contemplation, we have image 
worship By their visible aspect our * thoughts are drawn up m a 
spiritual flight and rise to the invisible majesty of God We adore the 
Divine through the symbol or the image 


Temples, like Churches and Mosques, are witnesses to man’s 
search for Gad We have in our country many temples, some in rums, 
some deserted, and there does not seem to be any justification for others 
unless we, through them, are able to capture the true spirit of religion 
It is in these sacred precincts that we have to fix our minds for some 
brief intervals in the routine of life on what is permanent In this 
modern age when we depend so much on the mechanical devices whose 
smooth functioning enables us to live a life of comfort at the material 
level, we tend to become estranged from an awareness of the inner 
reality When the centre of life shifts to the object, we overlook our 
own free subjectivity ” 

One of the pleasant items of today’ ^ programme is Abhmandan 
to Sri Indra Dugar Sri Sohanlal Dugar, President of the Akhil Bharat 
Jama Mahamandal - our parent Organisation has very kmdly agreed 
to present the Felicitation on our behalf Let me take this opportunity 
of stating here that it gives us great pleasure to offer our felicitation 
during the Mahaviia Jayanti Week 

It is well known that Lord Mahavira always encouraged his follo- 
wers and disciples to develop their inner or latent capabilities He took 
pains to help them to achieve this end Therefore we think it right to 
include this in our programme 

We thank you all - Ladies and Gentlemen - for having taken the 
trouble of coming and encouragmg us by your august presence We also 
thank the great lovers of Art who have very graciously lent their 
precious antique pieces of Art without which this Exhibition would not 
have been possible 

We also are very grateful to Hon Mr Basu, Hon Mr Sen & 
Hon Mr Nahar foi finding time and taking the trouble of coming here, 
inspite of their multifarious activities 

Hon Mr Sen will inaugurate the Exhibition in a short while and 
I have no doubt that you will all enjoy it 

Bande-Maliaviram— Salutation to Mahavira 



'ui‘ Cyinccto 


thanks for help 


tn at ra 


n^tn^ ihe (S>xhthtlton lo 


Hon'hh Sn Btjoy Sinqh Naliar 


Shi Naiendia Sinqh Sitighi 
Shi Glihote Lai Jam 
Kumar P S Dudlioiia 
Shi Kumai Singh Ghhajoie 
Shri Asole Kumaj Das 
Shri Sivendia K Moollietjec 
Shi Bail Ghand Botha 
Shi Dioipen Bose 
Sh'i Bhanwailal Nahata 


Sht Ghinmlal Nondalha 
Shi Moil Sinqh Snmal 
Shi Nirmal Dudhona 
SJiii Kanindra Kumar Noivlalha 
Shn Batan Sinqh Nahar 
Shi Bhajan Singh Nahat 
Shi Ghaiitra Goomni NowlahJia 
Shii Anil Kiimat Kothaiij 
Shi Pradyot Ghand Seihia 


Shi Ghand) a Kumai Saiawgi 
Shn Biicn S Bade) 


9 Our innumerable friends and well wishers 
9 The Press of Calcutta and All India Radio 



Prof Sumti Kumar Chatterjee, 

Chairman, iVat Bengal Legistatice Council 


anc/ j^^emdez. 

The philosophy and faith of the Jinas is one of the oldest in India, 
and its history goes back, according to Jama tradition, to a very ancient 
age. It IS possibly co-eval with the early Vedic religion in India, and 
may even be anterior to it, if we think of the theory that behind Jainism 
and Buddhism are some of the ideologies of pre- Aryan India In any case, 
both Brahmamcal and Jama traditions easily take Jama history to the 
10th century B C , the age of theMahabharata War and the period when 
the Vedic texts were finally compiled According to Indian tradition, 
Krishna Dvaipayana Vyasa and his succesors compiled the four Veda 
texts from a fluid mass of hymns and songs and ritualistic literature 
which was current orally among the priestly classes of the Aryans 
settled in India There are various views with regard to the date of 
Vyasa and the Mahabharata War as well as of the compilation of the 
Vedas. The datation starts from before 3000 B C , the traditional period 
for the commencement of the Kali age, and some scholars take down 
this date to 2000 B C or 1400 B.C But following a sober estimate, 
which has been arrived at by three noted scholars of England and 
India, who followed totally different and mutually exclusive methods, 
the period of the Mahabharata War was sometime in the 
middle of the 10th Century B C , and Krishna Dvaipayana 
Vyasa as well as Krishna Vasudeva Varshneya, both heroes of the 
Mahabharata, would appear to have flourished about this time Dr F E 
Pargiter, the English scholar, rejected the evidence of the post-Vedic 
Brahmanas, and relying mainly on the evidence of the Puranas, arrived 
at this date. The Indian scholar Hem Chandra Ray Chaudhuri, on the 
other hand, following a totally opposite line of enquiry, in which he 
rejected the authority of the Puranas and relied only on the Brahmanas 
and the Upanishads, arrived at the same conclusion that the middle of 
the 10th century B C was the most likely age of Vyasa and Krishna 
This was corroborated by Jama tradition as pointed out by the English 
scholar, L D. Barnett, who proceeded along this line of argument that 
Mahavira, the 24th Tirthankara or Supreme Teachers of the Jamas, was 
a contemporary of Buddha, about 500 B C , and about 200 years anterior 
to him flourished Parsva-natha, the 23rd Tirthankara, and about the 
same distance in time from him lived Neminatha or Arishtanemi, the 22nd 
Tirthankara, who, according to both Brahmamcal and Jama texts, was a 
cousin of Krishna Vasudeva and therefore a cpntemporary of the Maha- 
bharata War. So Jama history and Jama philosophy and culture, as differ- 



entiated from Brahmanical philosophy and culture, go back at least to 
the lOth centuiy B G. At that time the Hindu or ancient Indian thought 
and culture had taken their definite form It was the result of a fusion 
of the cultuie-worlds of all the peoples who had found themselves on 
the soil of India and started to live side by side with each other in peace 
and amity On this background, with its very large amount of racial 
fusion, some of the distinct ideas and notions of Jainism took shape 

In this racial fusion or miscegenation, we have at least four mam 
types of people, the black or dark-skinned Nishada or Austric (mcludidg 
peoples of the Kol or Munda group primarily), the golden or yellow- 
skinned Kirata or Indo-Mongoloids, the brown Dravidas or Dravidians, 
and the fair or white Aryas or the Indo-Euiopean Aryans Then 
languages and cultures, which, to start with, were quite different from 
each other, also commingled As a result of this we have, towards the end 
of the Vedic period, the Birth of the Hindu People of India 

The highest thought of this Hindu or ancient Indian people of a 
mixed origin found expression in three systems of philosophy in India, as 
well as in their language and literature, and there also developed a 
Common Indian Way of Life and Way of Thought Brahmanism, which 
IS rooted in the Vedas and which found its philosophical exaltation and 
and exposition m the Upanishads, and later on its popular expression m 
the Epics and the Puranas and the Dharma-Sastras, was one of the mam 
characteristic manifestations(if not the characteristic one) of this Indian 
spirit or Indian culture Then we have the Jama system of Thought and 
of Life — the Jama approach to the world, both seen and unseen Next we 
have Budhism, and the teachings of Gautama Buddha brought m certain 
new elements in the atmosphere of Indian culture and enriched it and 
made it universally acceptable in a mannei which was unpreedented. 
There were in ancient India quite possibly other expressions of the 
Indian spirit as well, of which we find some mention in earlier Indian 
literature, of the Brahmans as well as the Jamas and Buddhists, in Sanskrit 
an Pall and in Prakrit The Ajivikas and the Lokayatas, for instance, 
were two of the ancient philosophical sects which died out m later times 
What may be described as Indianism or the general Indian Way of 
Thought and Life, found its expression m Brahmnism, m Jainism and 
m Buddhism ( the last m its two mam schools of Hmayana and Maha- 
yana) One might say that the basic conceptions of these three philoso- 
phical approaches as well as ways of life properly merit the name 
Indianism, which we call in Sanskrit Bharata-Dliarma or Bharata- 
Yana, that is, the Indian Way of Thought and the Indian Way of Life 
In the gradual establishment of Indianism, each of these three mam 
philosophical ideologies cum sociological organisations had its distinct 
contribution to make The highest peak of Brahmanism is m the Vedanta 
philosophy, and here we have a sense of the Absolute Unity of Life and 
Being and a conception that Humanity, and foir the matter of that, ^ all 



life IS an integral part of the Macrocosm, which is the Ultimate Reality 
in Itself, the .basic attributes of which are Being, Knowledge and Bliss 
(Sat-Chit-Ananda) Buddhism developed two facets - one is the logical 
and agnostic ideology of Hinay ana Buddhism, according to which man 
IS to strive to attain a release from the limitations of this world by 
leading a good life and by realising his own innate nature In the imagi- 
native and believing Mahayana, on the other hand, ideas analogous to 
those of the Brahmanical Vedanta found their expression, and there is 
thus a greater agreement between Mahayana Buddhism and the Brahma- 
nical (Vedantic) standpoint 


Jainism, on the other hand, stands apart m certain basic concepts, 
and it presents quite an original outlook and ratiocination than do Brah- 
manism and Buddhism Jainism does not belive, like what Mahayana 
Buddhism and Vedanta do, in a peisonal divinity or divinities as mani- 
festations of the All-pervadmg Spirit, or Reality, which is both transcen- 
dent and immanent But it believes that the human soul, or, for the 
matter of that, the souls of all livmg creatures, can attain to a blissful 
state of release from all sorrows and sufferings in existence by living a 
disciplined life of detachment It is not my purpose, nor is it within 
my competence, to discuss the basic tenets and practices of Jainism 
I had read long ago, in Sanskrit, the following sloka, givmg the essential 
doctiine of Vedanta as taught by Sankaracharya in half a verse 

M mXt W 

slokardhena pravakashyami 
yaduktam grantha-kotibhih 
Brahma satyam, jagan miihya- 
pvo Brahmaiva naparah 

“In half a verse, I shall declare what has been said in ten milhons 
of books the Supreme Sprit (Brahman) is the only True Essence, this 
phenomenal world (jagat) is false, and the human soil (jiva) is the 
Supreme Spirit and nothing else “ 


In July 1955, I met an eminent Jama Muni, Sri Nagaraja-ji, in 
Bombay, and requested him to give me in one verse in a similar way 
what he considered to be the essential truth of Jainism A very erudite 
scholar and sincere followei of the discipline of his faith. Muni Sri 
Nagarajaji immediately composed the followmg two verses in the 
Upendravajra metre in Sanskrit 



SIIrRI ^1^ qrqicn^q; 
qiqi? z[^^ i 

flH^ II 


atma svayam syat paramatma-rupah 
papad vimuktim labhate yadaiva , 
svayam sthitah syat khalu tattva-rupe, 

)nanasya suddhim nitaram bravimi 

“The human soul itself becomes in its form the Supreme Soul, 
when it obtains release from sin. It then becomes established indeed in 
the Ultimate Reality, this I declaie to be the interpretation of the true 
knowledge.” 

I 

f 

prayasa>)anyam sakalam hi karyam 
tathaiva moksham labhte jano’yam 
karta svyam syacca tatha vikarta- 
Jainam visuddham khalu tattvam etat. 

“All work IS the result of endeavour, yet man attains to liberation 
He IS himself the Doer, and the Undoer This verily is the pure Jama 
Doctrine ” 

Here we have in gist the basic teaching of the highest Jama philo- 
sophy And m its spirit, so far as it appears to me, it does not go 
against the spirit of the Vedanta The human soul by its own exertions 
becomes the Ultimate Reality by following a moral and a disciplined life 
Of course, there is a lot of speculation about the nature of the Ultimate 
Reality which is' behind life The Brahmana position also allows any 
amount of speculation of about the nature of this But that this Reality 
is something which is permanent, and which is desirable for man to 
attain, is equally the ideal of all, namely the Vedic Brahmana, the Jama 
Yati and the Buddhist Bhikshu 


. (Contd to Page 48) 
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Let mo begin by paving homage and tiamaskaram to Iho Fnc Supiomo Ones, 
01 Panca Parmmesthins - to ^^llom all dc\out Jninas piav many tunes cvoi\ daj 

Nome arahantanam name siddbanam namo ayariyanam namo uvajjhayanam 
namo loye sabba - Sohunom 

“Salutations to the Ailiats, to the Sidhas, to the Achaijvas, to the Upadlnajas, 
and to all the Sadhus of the woild” 

The punciplcs of Jiuna voiship - pio\idc the caihost subject mattei foi the 
use and foimulalion of the Visual Aits and contiibutc to the development of 
JAINA AET 

Accoiding to the famous Goiman SohoLu Buhloi thcio was no distinctive 
School of JAINA, BUDDHIST. OE BEAMHANICAL AET 

“ Vll sects made use foi devotional puiposcs of the Alt bts'lc of then Ait, and 
aU alike, to a vciv laigc extent, used the same Symbolism ‘Wheels, tudents, lotus- 
flovvcis, stupas, and manv othci foims of svrabols aic common to all the Sects ” 

This maj be histoiically tiuc, and, - all sects of lehgion - must have used the 
cuiiont language and conventional Foiins of Aits, pievailing, foi the time being, in the 
common language of Indian Ait 

But the Jama vvoishippeis by leason of the pccuhai tenonts and doctunes 
of tbon Eeligion - piovidcd ccitain siiccial Foiins, Tvpcs, Symbols, Icons which make 
oiiginal contiibutions to the goneial language of Indian Ait 

The woisbip of the Ailnts, - the woislnp of the 24 Tnthankais - mtioducc 
now and stimulating Foims of Ait - which have oniiched the w hole bodv of Indian 
Alt - and invested Indian Ait - with povv Foims of Bcautv 
) 

Besides, the 24 Tirthankais - ending with Mxhaviia, - Jama cultuic iccogm/cs 
sovcial foims of Miiioi Gods and Goddesses Yaksas, Yaksinis, and Sdsana Devis, 



and albo \aiioub Tanluk founs of Goddosbos - ]cno\\ n also to other sects of religion, 
Thus - m an caily Jama text - the Accra Dtmkara, wo find Goddesses divided into three 
classes (l) Prasada Dcvis, . oi Installed Images, (2) Samjmddya Devts, or class 
Goddesses (3) Kula - dovis • oi Tantiik Goddesses worshipped accounting to mantras 
(incantations), leaint fiom the picceptois Besides these, thoio IG SRUTA DEVIS 
oi VIDTA-DEVIS ^ the Asta Matrtkas, and also the Mothei of the Tiithankaras, e g, 
Mam Devi, Vijqya, and othci 


So that the Jama woisliippcis luuc piOMdcd a iich gallciT of Indian Gods and 
Goddesses to be lopiesentcd h> the Sculploi’s Ait - and tliev constitute - a r aluablc 
chaptei of the hibtoiy of Indian Sculptmo 

Archiitecture 

Accoidmg to some schol.us the cailicst Jama Aiclntcctme - belongs to tlic time 
of the Ma^mrj jas - m the thud ccntuiy B C Thcic is an cxcaiated Chait\a Hall m 
the Baiabai Hill, ncai Eajgii, which w as dedicated to the use of ihc Ajivtkas oi the 
Jama Monks, and donated hj Asokii, the gicat Ma>ui> ja Einpoioi 

The Lomasa Eisi Ca\o, also m the Baiabai Hills, also of Majuiijan date, was 
most probably excavated foi the use of the Jama Monks 

The earliest liistoiical lefcienco to some forms of Jama Art is associated with 
limg KHARAVELA of Kalmga (the Asoka of Jama Eoligion), who icigncd about 161 
B G who m his famous insciiption m the Hathigumplia ca\e-m Udaja Gui, near Bhu- 
vanesvera, - is icpieseirted to hare excavated and elected some cares, possibly the 
Rant - Gumphd care - for the residence of the Aihats On the rralls of this care - 
there is an architectural relief - repiosenting a Dance - in celestial regions, rvhich 
some scholars bcliorc, - is m celebration of the Bath of Mahavir 

The Mancapun care is ascribed b> an Insciiption to the Chief Queen of 
Khaiar cla 

The next Jama architectural monument is the senes of excar ated caves at 
Blura (datable m tlie 8 7th century) of which the finest specimen - is the India - Sabha 
care (850 A D) rrith magnificent Images of India and Indiani In the meantime, a 
Pallav - a Jama King, had excavated m the 7th centuij - a very fane cave - temple at 
Sittanarasal (Pudukuttai State) near Tanjore 

It is difficult to cor ei the subsequent his'toiy by actual suivirmg monuments 
until rve come to the World famous Group of Dilvara temples at Mt Abu-rvhich rve orve 
to the trro merchant princes - Vimak Shah (1032) and Tejapala (1232) These temples 



m ^YllltG maiblo aie \entablo dieam^ ot boautj - and Imve been - fifclj called fcho “TAT 
of Eajputana” Tho finely caivod hanging cusps of these temples aie said to surpass 
similai - decovations of the AYestmmistei Abboj 


Mention must be made of the gieat Temple - cities - pictuiesquely situated on 
the Hills ot Gnnai in Kathiawai and Satiunjaya oi Palitana in Gujaiat (1278 AD) 

Tho late histoiv ot Jama 'Vicliitectuios is lepiensented bv the temple of 
Admatha m the Kharataravasl Tuk, built by a bankei of Ahmadabad in 1618 

The histoiy teiminates in a small shiine built by the Nagar Seth, oi the Head 
ot the Guilds of Ahmadabad in 1810 


The Sarvato-bbadra oi Caumukha style of temple, appeals to have been an 
iniention of Tama aichitectvuo 


Sculpture 

The Paikham Image (Matlniia), and the tiio Colossal Patna figuies, %Mth 
Mayuiijan polisli, claimed by Jayasn ala to lepiesent kings of tho Saisunaga djTiasty 
( 618 B C ) • aie veiy piobahly the tutelaiy Yakshas ( Jama ) of the city of 
Nandivaidhana - lefeired to m the eaily text ot tho Maha.mdyiin ( 0 C Gangoly ) 
in the Modern Review, Oct 1919) and aio stylistically related to the msciibed Jama 
Manibhadra Yaksa from Pa^aja, datable in the 1st centuiyB C The Patna Yaksa 
has been asciibed to the second century B C 

The most beautiful aichitectuial reliefs of tho Jama School aio the delicateh 
caived leliets (1) the msciibed oi Lonasobhkd (Mathiii a Museum) dated m 

the fimt centiuy B C (2) WioAydga pala Mith seated Jina at the centre, m the Lucknon 
kluseum, datable m tho first centuiv A D 

Tho beautiful Paisvanath Image protected by the Naga Dhaianendia - is one 
of a series of Jama Images -which have come from the lemams of the Kankali Tila 
Stupa - at Mnthuia (now in tho Lucknow Museum) belongs to early' 2nd centuiy A D 

A senes of Yaksinis, from the same site - m somewhat indecent sty le has 
been praised foi then skilful carvings - m high relief 

> 

The marwellous Marble Image of of Sarasvati fiom a Jama Temple at Pullu 
(Bikaner State style) of tho 12th centui'y-marks the progressive evolution of Jama 
sculpture 



But -Tama pla'5tio flit - attains its culmination in the tin oe colossal Images ot 
Gommatosvara, {Vahu-vali) Tlio fiist one - at Siaiana Bolgola (^lysoic), can’ccl 
xn Stitt, on the Botta Batta hill hi the pationago of CamuiKla Raja, about tlie ^car 985 
A D - uses in its hayotsaiga pose to a lieight of 57 foot - and, tluis, is one of tlio laigest 
flee standing images xn ihc ivhok ivorld Its coiomomal Instiation is duo, iie\t loai, 
and will iniito lacs of pilgiims 

The ttio othei analogous statues of the same saint- aio situsted at Vomu and 
at Kaikala - m the South Kauai a Distiict 

Mention must also ho made of a senes of colossal Images of Tiithanlvaias - 
at Givahoi Foit, tlie laigest lieing 57 foot in height 

Eefeionees must he made to a senes of Aletal Images The most inipoitant 
IS the gilt - hiass Imago of A,TIT\NATnA - msciilied in 1055 V D , dining the icign 
of Bhima Dei a (1023-1063) 

Anothei metal imago of Paisianatlia m the seated postiiie, and healing an 
insciiptions dated Samhat 1110- is in the Nahai Collection, Calcutta 

Pamting 

The earliest lefeience to Tama Painting occuis in tlie Hatliiguiopha Inscii- 
ption of Khaiaiela (161 B C ) iilncli lofois to fiesco paintings executed on the ceilings 
of toweis set up by the King- As opposed to this, tlie oaihest Buddha, poitiait executed 
dining his life (423 B C) by the couit paintei ol Bimbxsdra, accoiding to a legend 
lecoided m the Dxvyavadana Tlieie aie actual lemains of fiesco painting m the 
Mancapuii eaxes. though too fiagmentaiv foi indontification of the subject inatteis 

The most important Tama fiesco- is inside the Pallaxa eaxe at Sittanaiasal, 
neat Tanjoie, including the figuie of a Dancei of gi oat beaut) of moiement- and the 
poitiait of a King, possibly Mahendia-Vainian I 

There aie continuous lefeiences to the piactice of painting in eaily .Tama 
liteiatuie - e g to pictme “shon men ’ m Uvasagodasao, but actual lemains aie xeiy 
few Theie aie consideiable lematns of beautiful fioscoes- at a .Tama temple at 
Conjeveiam, described by T N Eainachandian 

The .Tama matha (monasteij) m the village of Siax ana Belgola- is decorated 
with fiescoes depicting scenes fioin the life of certain Tiithanlvars and .Taina lungs 

But in the meantime, in Eajputana, and in Gimaiata, fiesco painting has been 
replaced by painted Palm leaf jManiisciipts ^ 



The eailiesfc Illustiated Tama Mss is the text of Sravaka prahkramana sutta-airm 
executed at the Aghata Poib (Mei\ai)-by a wiilei named Kamala chandia - m the 
samhat yeai 1324 (1267 AC) The mmiatuies depicted are those of Parsanath and 
of Ambica 

The next dated document is an Illustiated Airtnr/jfn/'f \\iitten and 

illustiated in tlie Poit of Mandu m Mahva m V S 1496 (1439 AD) Tlie most 
impoitant Mmiatuies-in this Ms aie (1) The Transfei of the Embivo (2) Poitiait of 
Aitista-Nemi - seated on the sacied Siddha-sila 

The discoveii and use of papei,- in writing and Illustiating Ms of Jama Texts 
ha\e pioxided a laige senes of painted Manusciipts- uliicli piovided documents of 
Jama Pictoiial Ait which coveis about five centuiies 

The style of these miniatuie painting, formeily designated as ‘Gurrati School’ 
aio now labelled as “Westein Indian Stjle” 

The subjects of these illustiated Mss -geneially consisted of the texts of the 
Kalpa Sutra, the Kalakacharya Katha ike Ultaradhayana sutra, the Sangraham sutra 
and othei lelated texts each illustrated with 10 to 45 mmiatmes 

The Eight Auspicious objects (Asta Mangala) and Pouiteen Dreams of the Ksatii- 
yani Tiisala- offei to the artist oppoitimities to cieate senes of inventive designs of 
maiwellous quality of beauty and ongmality 

The story of the Dlksha of Mahdvtr seated undei an Asoka tieo - plucking out 
lus hair, while India offeis him a divine lobo is a very familial theme-hut has been 
tieatedhy ditfeient artists m diffeient details of conventions and design- some of which 
aie rcmaikable masterpieces of Jama Painting One such mmiatuie in an enlarged 
swe - is cited here 

Other themes depicted by the artists include illustrations of Jama cosmology, 

and the Diagram of the Samavasaiana, the place of Mahaviia’s pieachmg of new law 

to Gods and men after he attained the state of a Kewalin 

Many of these Mss are dated and offer valuable landmarks for the study of the 
evolution ef Jama Paintings - The earliest IS dated m the 13th century and the latest 
reach the year 1769 covering a period of at least five centuiies - of continuous practice 
of this school of painting 

But the liistoiy of the Art comes down to models times - particularly m the 
specimens of the Illustrated Rolls of the Vtgnapli patras the Letters of Solicitations 
which are sent by the devout Jama commumtj to Saints and Pieacheis to come and 
\isit their cities on a loligious mission 



These long Scrolls of Letters of Soliciations develop from an earlier form of Jama 
Painting Iniorvn as “Chitra-patas, the Wall Paintings - used as Eitual Decorations in 
the temples, generally dijided into two classes - Siddha patas and Rishi mandala patas 

But the Vignaphpatras are of special interest as they bring down the continuity 
of Jama Pictorial tiaditions-right down to our times 

Most of them aie dated The earhest known specimen is a fragmentary scioll 
of nearly 17th centmy, the Goha Eoll bears date sambat 1517 (1660 AD) The Sirohi 
Poll IS dated Sambat 1848 (1791 A D)- and another Eoll is dated Sam\ at 1892 
(1945 A D ) 

Particular interest attaches to a Letter of Solicitation sent fiom Bikaner to 
Sii Jma Saubhagya Sun who was then residing at A/imganj (Bengal) This letter is 
dated samvat 1888 (1941 AD) 

Wo can humbly claim that the piactices of Jama School of Painting hare 
contributed to and profusely enriched Pictorial Art and kept it ali\ e down to the 
tvontieth centurj” 

It IS desirable that a Comprehensive History of Jama Art should he prepared 
and published in a worthy manner, and help to dessimmate - the glorious traditions 
of Jama Art 
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KAUAN K GANGULI 

Of the minj cli\crsitics that lii\e added sUcngth nncl MlilU) to the Indian culture the 
icligion preached bj Mahaviia has been a significant one Indians base been able to evolve 
man} attitudes towards life, and Inc their lives in man} diverse philosophical vva}s These 
v\a}s have vied with each other in finding out the true essence of punt}, and Jainism has been 
one of these wa}s, making ever} endeavour to cut clear of all worldl} attachments and achieve 
the end with singleminded devotion Some five to siv hundred }eais before Christ, India 
witnessed a large numbei of persons born in affluence, renouncing all worldl} wealth and pleasuies 
m order to find the way of riddance Maliavira Vwdha'Uana a prince born in a Kslntriya 
famil} of VaiMll became one such sojourner for truth, the path laid down by whom had 
later been travelled by unending number of pilgrims striving to attain fulfilment The lives 
of these great beings were like lamps which helped the ignition of many new ones and 
illuminated and glorified many others adding brightness and lusture to the diverscl} composed 
culture of this countrj The whole of the country became a world experimenting m 
fraternal existence by persons following various religious beliefs and dilfcrcnt wavs of thinking 
and meditation 

Though vestiges of Jainism have become scarce in Bengal now and most of the families 
in Bengal professing Jainism are here for the last three hundred years, ancient Jama literature 
IS in evidence that the teachings of the Jinas vvere not altogether unknown in this part of India 
in the remote past Ayaianga Sulla, one of the earliest sources of Jama tradition holds that 
Alalldvlia travelled widely m the pathless countries of the Ladhas (Radha, West Bengal) through 
Vajjabliumi and Suhbhabhumi, before he attained the Kev ala knowledge (See present writer’s 
"Jama Images in Bengal" - in Indian Clllllire '\’ o\ \’V 1 939) A tradition recorded in the 
Kalhakosha written m the 9th century \ D , states that the well known Jama Saint 
Bliadiavdhu, reputed as the spiritual guide of the Maury a kmporor ChaildragUpla, the grandfather 
ol Asoka was born at Devikol in northern Bengal, also known as /ro/ttiarj/w, identified v ith 
modern Bangarh in ^^cst Dmajpur district A Sect among jamas in Pastern India was known 
after Godasa, a disciple of Bhadiavdhii as Godasa gana according to the Kalpasutia This 
sect was in course of tunc divided into four dillerent sub sects namely the /iblltatj/iyflj, the 
Pundravardhaiuyds, the Tamiralip Ilyas, and the ICIiarvallyas assuming their names from 
ancient place names of Bengal 01 the two gieat religious relormers of India Gaulama Buddha 
and A'/fl/ifwTra Fairf/irtmotld, whose tcachm|s have moulded the lives of millioas of people m 
the country, the former is not known to have come to Bengal, nor do we find anv of his early 
deciples having anything to do with this part of the country On the other hand parts of 
Bengal were sanctified by the sacred foot falls of Mahuvira and the traditions associated with 



Bhadiavahu and Godasa pro\ c close issocialion of Bengal \Mth the preachings of from 

a very early age Long ago, avhen Dr Bhandarkar observed that ‘Svhile Bihar and ICoiah 
were taken by Buddha and his adherents, Bengal a\as selected by Mahdvjra and his followers 
for their proselytising activities”, he probably made a aery correct statement regarding the 
relative progress of the tavo faiths towards the cast In fact, it has been suggested by some 
scholars that Bengal, aahich aaas not much favoured by the rest of Northern India, from 
cultural point of view, had been Arjanised through the inllucnce of Jainism Whether Bengal 
aaas considered outside the pale of Aiyandom as some aaorld belieac from the eaidcncc of 
the Aiiatcya Aranyaka there is little doubt that Jainism had helped in bringing Bengal closer to 
the rest of the counti } 

Bengal’s association with Jainism in the remote past is not only traced from literary 
traditions alone , there are enough archaeological caidcnces to trace this association from as early 
as the Sth centurj AD A copperplate inscription dated in the jear I 59 of the Gupta era 
(478-79 AD) found in course of c\ca\ations at Paharpur (in Rajsalu district. East Bengal) 
records existence of a Jama establishment at or near the site where later a large Buddhist 
monaster} and temple were built by the well known Pdla Emperor, Dhaimapdla This 
inscription has information about the installation of the figure of a Jtna or Tirthankara at the 
place Yuan Chwang, the celebrated Chinese Buddhist pilgiim while travelling through Eastern 
India during the 7th centur) A D learnt about the existence of numerous Jama Xtigranthas in 
different parts of Bengal 

These evidences are enough to tell about tlic existence of a very strong Jama tradition 
m Bengal from a very early age Unfortunately, however, very few relics relating to Jainism are 
now extant from this early period It is a pity again that the literar} evidences constituting 
bulk of information pertaining to the existence of Jainism in Bengal begin to get scarce with the 
passage of time In fact literary sources become virtuall} silent about the condition of Jainism 
m Bengal for some time till vve get some information about Jainism in the Kathdkosha a text of 
about the 9th century A D Striking!} enough, a number of Jama images have been brought to 
light from different parts of Bengal, almost all of which can be attributed to about the Ninth 
and Tenth centuiics A D 

In fact this was a period of great artistic elllorcsscncc m Bengal, a period of vigorous 
activity m the fields of building temples, making images and illustrating manuscripts, that have 
enormously enriched the cultural traditions of the countr} At this time the Pdlas were ruling 
m Bengal, a dynast} that owed their allegiance to the Buddhist faith but were certainly of a liberal 
disposition If the sculptures surviving from this period are anv indication of the strength of 
the different religious groups among the people, undoubtedi}, Brahmanism was the most 
dominant creed Buddhism and Jainism were two monastic orders and Buddhist images have 
been found mainly from Buddhist monastic establishments while Brahmamcal temples could 
spring up at an} place The comparative scarcity ^of Buddhistic images is probably due to the 
monastic base of such images Yuan Chwang noticed large number of monasteries in the 
different cities visited by him in Karnasuvarna, Samatata and Tdmraltpla and other regions 
of Bengal. At all these places he noticed numbers of Jama Nirgranthas as well 1 \k Pdlai 



being patrons of Buddhism, images of Buddhist affiliation as ere quite expected from Bengal and 
little attention i\as giaen to the recoaery of images if there aaere any, of Jama affiliation Among 
the only authorities taking any note of Jama remains in Bengal mention may be made of 
Sri Kahdas Dutta, of Jamagar Majilpur, avho had brought to light several Jama images of North 
Bengal as well as Sundarban areas According to the ICathakosha Kotwarsha and Pundravardhana 
in north Bengal Tdmralipla m the South and Kharvata averc the four places that had contributed 
their names to the four Goddsa gana Sects of Jamas in Bengal Naturally Jama images could 
be found from north Bengal aahere Kotivarshiyd and the Pundravardhanlyd sects flourished 
Jama remains could consequently be also expected from Tamralipta and Radha areas and as a 
matter of fact recent explorations haae resulted in the recoaery of a good feav Jama images 
proaing that Jainism was quite avidespread all oacr different parts of Bengal during the Pdla 
period 


Writing as early as 19 39 m the Indian Culture the present avriter had draaan attention 
of interested persons to the Jama images knoaan at that time from different parts of Bengal 
Some of the figures aaere already noticed by Sri Kahdas Dutta and a few were collected by the 
Asutosh Museum Since then seaeral more images haae come to light Broadly affiliated to the 
Pastern School of Mediaeval style the Jama images, mostly representing different Tirthankaras 
reaeal a suppleness of form and a restrain and distinctiaeness of their own For convenience’s 
sake the Jama sculptures found from different parts of Bengal may be classified under three 
distinct types - (a) The sculptures show mg single Tirlhankat as as the chief object of display 
aaith aanous accessory figures by the sides of the principal figures (b) shrines aaith 

four figures slioaan on foui sides (c) Tablets shoaving laao figures of Tirlhankaras side by side 

The earliest Jama figure noticed m Bengal, an image of Rsliabhanatha, the first of the 
twenty four Tirthankai as , was found from a place called Surohar near Rajsahi and is now m the 
collection of the Varendra Research Societa Museum, Rajsahi Upon a large stela the perfectly 
poised image of the Tirlhankara sits cross legged in the dhydna pose on a Simhasana avith 
hands resting upon the soles of his feet Completely nude, he wears the umd, ushnlsha and wheel 
marks upon the palm and soles of his feet, the well known mahdpurusha lakshanas equally 
shared by the Buddhists and the Jamas for representation upon the figures of Buddha and 
Tlrthankaias The style of sitting and other accoutrements are strongly reminiscent of the seated 
Jama figures from Mathura, a pose not aery commonly met with m case of the numerous 
Tirtliankara figures E\cn the fly whisk bearing figures shown on two sides of the seated 
Ttrlliankara and the flamg Gandliarvas on two sides of the prabhdmandala speak of the 
influence of Mathura style The usual pose most uniaersally faaoured for the display of the 
Ttrlltankaias is the Kdyotsarga pose, a pose peculiar to and distinctive of the Jama Tirlhankaras 
alone While the pose of the seated yogi had its prototype m the famous so called 
Siva Pahipati seals found from the Harappan sites, some scholars have noticed the archetype 
of the Kdyotsarga pose m the standing nude statuette found from Harappa A bronze figure 
of Pdrkvandtha now m the Prince of Wales Museum, Bombay showing close similauties to the 
Harappan statuette and having physiognomical characteristics traced from primitive traditions 
probably indicate a truly ancient origin of the pose while a torso found from Lohanipur in Patna 
and belonging to about the First century A D confirms this suggestion The state of inaction and 



in\var<l conccnti ation both in scitccl as well is in the standing pose have been cultivated as means 
meditation piobablj fiona Pie Ikiddliist and Pic-Jaina age In art, however, dilfcrent ciceds 
fried to evolve dilleicnt modes in oidci to icalisc the state of meditation in oriler to stiess njion 
the distinctiveness of then icspective wajs of thinhing Thus the iUuklliists in oider to show the 
vvaj of meditation prcfeiicd the sealed pose while the Jams opted chicfl) for the standing 
IiSyoism ga pose But it is appaient that there had been little diffcience in the totalitv of their 
respective outcome Both wcie intended for the realisation of tlic ultimate end, the deliverance 
from the puns of existence and the attainment of the final bliss of an eternal and ever 
sustaining iiatuie 

The Asutosh Museum, Calcutta Univcrsitv has now become the most important habitant 
of Jama images found from diflcrcnt parts of Bengal Writing in 1 939 the present writer could 
notice onl) one figure of Rshahhanalha fiom Mandoil in Rajsliahi in the collection of the 
Asutosh Museum It is an excellent figure in the pose w ith liiglil) sensitive and 

graceful form Unfortunately its head has been struck off with some sharp weapon leaving traces 
of graceful locks of liaii falling upon the shouldcis On two sides of the main figure shown 
in high relief there are two attendant figures and the nine Grafias vvith Gnnesa in miniature form 
distributed above the two attendent figures (Pig l) 

Since this figure was collected for the Museum by Prof S K Sarasvvati several 
figures of Rshabhanaiha were collected showing that the fust of the Tlrlhanhaias was held in 
great popularitv in Bengal These figures were found fiom Manbhum, Midnapur and Burdwan 
An extremely sensitive figure with Uihtnsa and curling hair, truncated at the waist found from 
Bhadrakali in Hooghly shows a nude bust with straight arms stretched downwards strongly 
suggesting the KSyotsatga pose This figure now in the Asutosh Museum is also prolnblv to be 
identified as a Jama Tnlhankma (Fig 2) 

Of the Chaumtikha shnnes there arc two specimens m the Asutosh Museum, one small 
specimen fiom Dolgaon in West Dmajpiir and anothci , a large piece from Deuba in Burdwan 
(Fig 3) On the four sides of the shrine fiom Burdwan there arc four figures in ICayoismga pose, who 
are identifiable from their lanchhanas the bull, the moon, the snake and the bon as Rshabhanatha 
Chandraprabha, Paisvanalha add Mahdvlra the first, the eighth, the twentytbird and the last 
of the Ttrlhanhas respectively The figures are quite well contained m their vertically arranged 
spaces upon the sides of the shrine, austeic and commanding as if viewing all the four 
quarters aiound them with an unfading grip and careful vigilance The cJiaumukha shrines 
are found at different Jama establishments and wcie held in worship as symbolic of the 
Til ihhankai as m the act of preaching Some Jama scholars hke Dr U P Shah think that the 
Chaunmkha shnnes developed from the idea of Samavasai ana or preaching of a Tirlhankara 
aflci the attainment by him of the hcvala knowledge The idea of the Chaumukka shrine 
corresponds to the foui faced Buddhist miniature Stupas enshnnnig four fiigurcs of the Buddha in 
the act of preaching The Samavasarana according to (he Jama tradition has got a very interesting 
sumificance to note According to Flemachandra, Indra had a Samavasarana built for 
Rshabhanatha providing him a suitable place for preaching after he had attained the hevala 
Unovvlcdge Tittering the Samaoasaiana the Master took his seat on a bon throne and<tbe 
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’ l^io welcome you and io } eque^it you to accept thi'i Jehcitutiou os a toleu of 
. noids to commend yoin dedicated seivice to Indian Ait 

l^inade a significant conti ihution to Indian Ait and ne haic no donht that os Jus 
' 1/00? mail in the intei national woild of ait 
which has cl cated the hyhi id and complex jiattein of city life does not atti act 
j The eloquence of youi qiaintings leflects, youi love of natuie, of the village life 

Aitistswlio iianscend the haiiieis of dogmatism and lesist the tieiid of 

' plcasm e to the hcholdci hcfoiehe becomes aitaie of then q^^csence This is the 

f 

You have leiideied unique seivicc to Indian Ait and this is a niattei of 
guide to ns By blending the Itajput Style loith the Ajaiita Style in the 
pcispeciivc of the westein Benaissance you have developed a style of you i own 
which has bionght you to the foiefiont in the lealin of ait 

The feeling of movement cieated by a Jew simple lines exalts the 
chaiaetci ofyoiii line diaioing 

You aie a toich-beaiei of yowi Ginu Nandlal Bose who lesuiiccted the 
Indian style of qiaxntmg It ts indeed veiy heaitening to see that the temptation 
of gold and silvci, winch could be easily youis by adopting the “Modem Style”, 
has not deviated yon f torn you i ideal On the conti aiij, the new dimension of 
depth, that you have so ingemously achieved thiough ijoui qwifect iiiidei standing 
of pci spective, has given a new iitality to oin Indian Style 

Yoin intei pi elation of old Indian stones is heljiing the pi eseivation of 
^ the cultmal heiitage of India 

1 1 inspiied you to decoiate the Congiess Nagais time and again and lyoni 
!l ypui aitistic pel sonality but yoin innate sense of undei standing of the Nation’s 
, thiough yoin innumei able inin als andpiamtiiigs 

ijeh and jiooi , famous and the oidiiiaiy, exactly as yoin biush is with the 
1,1 has endeaied you to all 

i yoin Sad/tana you have not only distinguished lyoui self and yoin family but you 
1, community and the Nation 

1) that He may giant you a long span of active, piospieious and haqyiy life 


SOHAN l_Al_ DUGAR 

Piesident 

BHARAT JAINA MAHAMANDAL 
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Jainism is still a living faith in India and the Jain laity, not to say of the Jam 
church, has contributed much to the progress of culture in the past as it has been 
doing in the present Jainism spread to Western India m fairly early times and from 
the early mediaeval period has been the creed of an active, if not the dominant, 
section of the Community there The Jams of Western India are justly famous for 
their unstinted patronage to the arts, and among the many Jam monuments, the 
group of temple-complexes at Dilwara, Ivlount Abu is still a considerable place of 
pilgrimage, not only for the votaries of the faith but also for art lovers, Indian as 
well as foreign 

It would be wrong to assume that Jainism developed a particular slvle of 
temple exclusively its own A survey of the Jam temples in different parts of India 
would tend to show that they conformed generally to those of the styles or types, 
prevailing in the regions and periods in which they were raised The few Jam 
temples m South India have basical affinities with those of the Dravtda temple style 
of the South The Jam temples at Khajuraho belong to the Central Indian expre- 
ssion of the Xdgara temple style Likewise the Dilwara temples, as much as the 
other Jam temples m that legion, are intimately related to the Western Indian 
movement of the Yagara style and it would be futile to separate them as a class apart 
from the monuments of other creeds m Western India There are minor alterations 
m the general scheme due to the exigencies of the beliefs and rituals of Jainism, but 
thev are not fundamental enough to affect their basical relation with the rest of the 
Western Indian temples 

The Dilwara group consists of four principal temples and their accessory 
structures, each enclosed within a quadrangular court Among these, two patronised 
respectively by Vimala and Tejahpalaand known as Vimala Vasahi and Luna Vasahi 
(also sometimes called after the patrons) are conspicuously note-worthy for the 
exuberance of ornamental detail minutely wrought m a manner that remains unsur- 
passed even m India which was justly famous for such kind of work 

The first temple was dedicated to Adtnallia or Rishabhanatha, the first of the 
.twenty-four Ttrlhankaras It stands within a quadrangular court, approached on the 



east through halls, axially placed, one rectangular and the other square As it now 
stands, the complex consists of the sanctum, placed near the western end of the 
court and preceded in front by a mandapa and a portico, the three surrounded by a 
colonnaded cloister of image cells aligned round the enclosing walls In Jam 
terminology these components are known respectively as miilagdbharo^ gudha-mandapa, 
sabhd-mandapa and devahuhka The image cloister or devakuhkd is a characteristic 
feature of the Jam temple in Western India and represents an innovation not found 
in temples of the other faiths This explains the lay-out of temple as a cloistered 
quadrangle 

All the above adjuncts, however, do not seem to have been of the same 
period The sanctuary itself, built in black stone, appear to be earlier than the 
halls and colonnaded cloister which are in white marble The sanctuary is surmoun- 
ted by a tower which, however, is too low to have any architectural effect The halls 
m front were erected in Viktama Samvat 1088 (A.D 1031) by Vimala an officer 
of the Ghaulukya king Bhima I. The colonnaded cloister, again, seems to be later 
than the halls by about a century 

The second temple, the Luna Vasahi, is dedicated to J\^eminaiha, the 
twenty - second Tirthankara, and stands to the north - east of the Admatha 
temple Generally it follows the plan of the latter Like the latter, again, the 
sanctuary in black stone appears to have been earlier than the other members of the 
complex which arc m white marble The front halls were put up in Vdmm Samoat 
1287 (AD 1230 ) by the banker Tejahpala brother of Vastupala who built the 
tnple-shrmed Jama temple at Girnar m Kathiawar 

The setting of these temples on the rugged scarp of the hill at a height of 
more than 4000 feet is, no doubt, the most picturesque. Externally the temples are 
perfectly plain and without any architectural effect, the insignificant spires peeping, 
as it were, over the enclosure walls, and having nothing to commend them to the 
attention of the visitor A totally different effect, however, awaits him in the 
interior which, in each case, resolves into an orderly grouping of richly carved pillars 
of the portico and the mandapa in front of the shrine and of the colonnaded cloister 
around A splendid display of sculptors’ skill is spread over the interior in the 
minutely carved, almost fretted and traceried, decoration of the pillars, ceilings, 
doorways and cloistered cells To quote Gousens, "the crisp, thin, translucent, shell- 
like treatment of the marble surpassed anything seen elsewhere, and some of the 
designs are veritable dreams of beauty ’’ Ordinary chiselling would hardly achieve 
such a delicacy of carving and there is a tradition that much of it was produced by 
scraping the marble away, the payment to the sculptors being made by the weight 
of marble dust so removed 

c 

Among the exquisite array of delicate carving the domed halls m both the 
temples arrest the admiration of the visitors with an almost bewildering awe In 
each of the halls the central feature is the octagonal nave supporting the shallow • 


trabeate dome over a ring of eight pillars with light cusped ornamental arches in 
between. On the octagonal frame of architraves over the arcade of pillars a small 
bracket at each angle introduces the circle of the dome which rises m concentric 
rings till the apex is reached The carvings of the pillars aie delicate as well as the 
most intricate In the Vimala Vasahi they are all of a uniform design resembling 
those of the Sun temple at Modhera m Gujarat and fundamentally differ very little 
from those in the Kumbharia temples m Rajasthan In the Luna Vasahi, however, 
the pillars exhibit varieties of design, particularly in the introduction of fanciful 
motifs In this latter hall much of the vigour of earlier work has been lost and the 
bewildering maze of carvings faultless though in execution, fails to evoke the same 
aesthetic reaction that one experiences in that of Vimala Vasahi 

The exuberance of all this sculptural magnificence reaches its climax in the 
treatment of the vaulted ceilings of the halls No description is adequate to convey 
a correct impression of the carefully wrought infinite detail that meets the eye, 
layer upon layer, till the superbly designed apex is reached. Each of the ceilings is 
built of concentric rings of stone, every one of which carries a beautiful motif, 
delicately carved, while athwart the lower rings is placed a series of sixteen brackets 
with representations of Vxdyadms, or goddesses of learning of the Jain pantheon, 
each contained within its own aureole At the apex the dome culminates in a pen- 
dant of exquisite beauty hanging like a stalactite from the centre In Tajahpala’s 
hall the pendant hangs down in a series of gradually diminishing tiered rings and is 
carved in a fashion rivalling the fineness and delicacy of filigree work in metal 

In spite however, of the splendid wealth of intricate ornamentation, executed 
with a perfection seldom achieved by human endeavour, architecturally none of the 
halls can be said to be free from flaw The multiplicity of infinite plastic detail, 
repeated innumerable times, obscures, to a large extent, the structural properties 
m respect of which, again, the fundamental rules of architectural composition seem 
to have been ignored Even an admiring visitor cannot fail to perceive a certain 
disregard of the laws of proportions in the disposition of the different components 
of the interior This is particularly noticeable in the rather stunted heights of the 
domes which are set too squat to fit in with their diameters The ceilings of the 
bays of the transepts, particularly m Tejahpala’s hall arc too low and the unnece- 
ssarily heavy architraves, the "antithesis of the fairy lightness of the sculpture and 
gossamer tracery" obstruct the view of more than one of them at a time, thereby 
preventing a general vision of the whole Notwithstanding these structural 
defects and the sense of tiresome surfeit of infinite detail, there is no gainsaying that 
the delicate skill and beauty of the carvings have hardlv any equal in the wide range 
of the world art Jam patronage has bequeathed to us in these monuments a supreme 
instance of what patience, skill and dexterity of the Indian sculptor can achieve 
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As early as the third century B. C , the sublime teaching of Lord Mahavna 
not only penetrated in the Far South but also made strong foot-holds of its own 
in the region beyond Kaveri, the lithic evidences of which can be envisaged at 
Sittannavasal Sittannavasal (iO°36’N and 28°43’S) is a village about ten miles 
north-west of Pudukkottai, headquarters of a former small state of the same 
name and this village seems to be widely known as Strrannal-Vdjil'^ (literally 
meaning, the abode of the Siddhas) m ancient Tamil scriptures and traditions 
Here we come across a hillock running north to south and about 200 It high 
on the eastern edge of which, there is a natural cavern In this cavern, altogether 
seventeen beds were scooped out from the surface of the rock in different periods 
and all of them were meant for Jama Siddhas who performed austerities like 
kayolsaiga and salldhana on this spot Most of these beds are inscribed and the 
first one contains a dedicatory inscription in the South Indian characters of 
Asokan Bralwn which Buhler ascribes to 2nd-3rd century B C - , while the 
eighth bed exhibits a late Tamil inscription of 13th century AD® Thus, we 
see, that these beds were almost continuously used by the Jama monks for the 
purpose of austerity and self mortification for more than fifteen hundred years 
and on the over-hanging ledge of this cavern one can still discern traces of early 
paintings. 

These paintings have been almost completely obliterated except for the 
distorted portions of few rosettes and lotus from which no definite stylistic 
assignment can be made So far the distribution of the colours are traceable, 
we find the prominence of the red and the yellow ochre on the thick prime 
ground made of lime plaster 

On the western side of the hit lock, there is still another Jama cave and 
this rock-cut edifice was most probably constructed by the dilettante Pallava 
ruler Mahendravarman I ( Circa A D 600-630 ) which m style and technique 
very much resembles his indentical constructions at Mandagappattu and 

1 \ppir , Tmdtmdagam (Pcri)apinanam) < 

2 T N RimiclniKlnn Ci\i Temples ind PaiiUin”s of SiUaiinasasal 
Lain Kila - No i* (I’l Xlil, Tig 6). 

3. ibid (Pi. XIV, Fig 7 7) 
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Manandur both situated in the proximity of Sittannavasal. The original plan 
of this cave temple consists of a sanctum (gmbhagrha) with a rectangular portico 
(ardhamandpa) m front and a projected architrave supported by two Pillars while 
an inscription* on the facade informs us that a Jama Acharya named Han Gautamau 
renovated and embellished the axdhamandapa and added a mulhamandapa during the 
reign of the Pandyan king &x^Tnara ^nvallabha ( c A D 815-862 ) also known as 
Avanipasekhaxa Thus we see that this cave’temple underwent two phases of 
construction and in each phase, we have reasons to believe, that the entire body 
of the temple excluding the floor levels was profusely painted. The earlier 
paintings which can be ascribed to Mahendravarman’s period was thus over- 
lapped in the most of the occasions by the paintings of the period of Han Gauiaman 

The paintings, originally so extensive now confine merely on the ceiling, 
beams and the top of the pillars The subsequent portions of which only the 
primal plaster can be seen on the walls have decayed due to the ravages of time 
as also due to our age-old negligence 

Now let us analyse the existing painting of the different parts of the 
temple and see, what message they can convey to us 

Garbhagrha 

The first thing that attracts our vision on the ceiling of the garbhagrha is 
a conspicuous wheel which represents the vxjayacakra of the Jina over the niche 
of Pdrivanatha Unlike the Buddhists, the basic component of the wheel consists 
of a framework of geometric patterns that represents the texture of a carpet 
or a textile This seems to be an earlier painting datable in the first 
quarter of the 7th century A D, (i e, Mahendravaimana’s period) as the former 
Archaeological chemist Dr Parmasivan, while cleaning this panel in 1942, 
observed a floral scroll to overlap this carpet design This geometric design was 
left untouched by the later artists perhaps due to two considerations Firstly, 
people were accustomed to sec this central design since two centuries and they 
did not like the obliteration of such a sacred symbol like Vijaya Chakra placed 
above their Lord Pdrkvandtha Secondly, the design was still in vogue as can be 
envisaged from the Indrasabhd cave, Ellora, where in the middle of the 9th 
century, the Jama patrons undertook an indentical enterprise The floral 
designs of which the best examples would be seen in the ardhamandapa conseque- 
ntly falls m the middle of the 9th century A D. i e in Ilan-Gautaman’s period, 

Ardhamandapa 

In the Ardhamandapa also the same carpet design is retained over the 
4 ibid (PI XV, Fig 1 o) 



carving of Tmuhlunymi perhaps due to indcntical reason the remaining space is 
covered up by a lotus pond For this geometric design I humbly like to suggest, 
that they signify neither carpet nor textile but Umdratapa which is traditionally 
spreaded over the head of a deity or a revered personality This is more true 
in the case of the hiuiidriha Jama monks whose devotees met them in the far off 
dates and meadows and enshrining them from the scorching rajs of the sun 
under such improvised shades, payed their obeisance Of course, the sages, who 
were embodiments of austerity never needed such protections for themselves 
It was merely the urge of their devotees to which they acceded and no wonder 
that such a conventional theme would be transfered in the leligious paintings of 
Sittannavasal 

Now, as we look to the lotus pond, we arc suddenly amazed by the 
varied depiction of animate and inanimate objects consisting of lotuses lilies 
fishes, geese, buffaloes, elephants as well as blwvjns or devotees ( Plate I). 
Various interpretations have been made by the reputed scholars regarding 
the indentification of this lotus pond Dr Dubreuil who with the late 
savant T A, Gopinatha Rao discovered these paintings franklv admitteo that 
this scene perhapes represents some episode from the religious history of the 
Tainas, the true import of wmeh he did not know ^ N C Mehta® and 
MSS Sarma'^ discussed this problem but couid not come to any definite 
solution Sri S R Balasubrahmanium® gives the following view "The lotus 
tank IS a sacred ooject of the Jamas When tne embryo of Mahdvha was trans- 
ferred by Harnaigamesa, Indra’s messenger, from the womb of the Brahmin 
lady to that of the Ksalrtja.Rant Trtsda, she saw fourteen auspicious portents 
(Yakima) One of them was the lotus pool, (mdnasasaras) which was a lake of 
lotuses resorted by swans, cranes and ducks’ and pleasing to the eye. But the 
lotus-pool depicted in the cave seems to be, in my opinion an attempt at the 
representation of the parable of the lotus pool graphically described in the first 
lecture of the second book of Sulra-hjidjiga one of the eleven aTigas which comp- 
rise the chief sacred books of the Jamas ’’ This explanation may or may not be 
true because lotus pond with fishes, swans etc.have been referred in many other 
occasions in the Jama scriptures and it is indeed very difficult to say which 
scene the painter or painters of this panel undertook to serve as their theme of 
depiction 

Architrave 

All side of the architrave, resting on pillars have been minutely deco- 
rated The central portion exibits a canopy design by foliated bands, decorated 

5 G Jomeau-Dubreuil, ‘Pilh^a Piintings’ 

6 N C Mehta Studies in Indian Painting 

7 MSS Sarma ‘Sittannavasal frescoes’ 

8 SR Balasubrahmanjam ‘A Note on the Fresco Paintings at Sittannatasal’ » 



with lotuses. Two outer portions also reveal naturalistic lotus buds and other 
floral ornamentations within the painted borders assuming the shape of a circle, 
a square or a parallelogram. The under-sutface of the carnice also seems to 
have been divided into five areas which depict the lotuses, the lilies and the 
stylised Ilonisa^ respectively 

Pillars 

The maturest example of the paintings of Sittannavasal can be seen on 
the pillars where two dancing apsaiases with their exquisitely graceful appearance 
animated, almost perspiring modulation and in the delicacy and sensitivity of 
their gestures perhaps stand unparallelled in the whole history of Indian 
painting 

On the upper part of the southern pillar we find an alsaras whose 
sensitive body leans to the left with the movement of her dance In her 
left hand she exibits gaja-hasta mtidrd and in the right palm, pataka mndta respecti- 
vely Her arms arc adorned with angadas and wristlets In her neck, she has an 
elaborate kanlhx or necklet and a string oiydjmpavila Her ears are decorated with 
paUa-ktindalas as she secured her hair m a dhamrmlla knot fastend with flowers Her 
bare breast seems to be throbbing due to the toil of the dance, the exact nature 
of which, we can not say for the missing of her superlative physiognomy below 
the waist 

The second apsaras (PI. II) represented in an indentical position of the 
northern pillar seems to be equally graceful and sensitive, Her ornamented left 
hand is delicately stretched in a latS-hasta posture while her right palm exhibits 
the vLsnsl pataka mtidra In hair style, head dress and general ornamentation, she 
obviously resemble the other one, while her softer and more lively flesh, full 
round breasts, perfectly harmonious limbs and the semi divine visage speaks of 
a superior aesthetic fervour with which this painting seems to be endowed 
Unfortunately, this painting too, lost its portions below the breasts but still in 
the appreciation of these two paintings N C Mehta comments "It was left to 
the artists of Southern India to crystallize into immortal form, the rhythm of 
dance and the energy of dynamic movement, as seen respectively in the glorious 
figures of swaying apsaras ‘loaded with jewelled ornaments, broad-hipped, 
narrow'waisted, powerful and graceful as panthers’ and in the noble conception 
oi iiva SiS J^atardja the divine dance”® The outlines of both the figures were 
drawn in deep red, their bodies were painted in faint yellow while they were 
finally left on a background of dull red which perfectly exposed their aesthetic 
quality and artistic merit 


9 N C Mehti, ibid 


The southern pillar again, represents a king with his queen and a man 
coloured in red at their front (PI. III). Mehta, identifies this figure with 
Aidhananivara or Mahddcva The identification is not tangible in view of the fact 
that never wears or /.in/ai/iHAS/fl, Apparently the figure seems 
to be of a king who is accompanying or leading his wife probably to some sacred 
place, and as such, majority of the scholars identified this figure with Mahcndra 
varman I, whom actually we find to be proceeding towards a ithdra wuth his two 
wives in the sculptured panels of the Vmdha cave at Mahdvahpmam. But Mr 
Ramachandran has put forward a very important suggestion regarding the 
identification of this group, which, I think, should not be lost sight of “ He 
turns our attention towards the facade inscription of lian-gautaman where the 
monk explicitly states that he has reconstructed the major portions of this 
temple and embellished them during the reign of the Pandyan king ^midra- 
^uvallabha The fact is also explicit from other historical evidences, that this 
region came within the Pandyan dominion in Ilan*Gautaman's period and there 
IS no reason why at the time of repainting, he will retain the effigy of a by-gone 
distant ruler who ultimately abandoned the Jama faith On the contrary, from 
the nature of the inscription, we can conjecture that the Pandyan ruler had some 
sort of acquaintance with the renovator of the Sittannavasal cave and if so, the 
painting may have served as memento of ^Timdra-^rnallabha's visit to this sanctum 
with his queen both of whom must have been cordially welcomed by Ilan Gauta- 
man As the figures here, arc heavily damaged portrait paintings, very little 
stylistic evidence can be gathered from them But the only evidence on which 
I am prone to support Sn T N. Ramachandran is that the Kmtamufdita worn 
by the king reveals even in some minute details the conventional head dresses 
found in some 10th century sculptures of Tanjore 

Technique and Legacy 

So far the technique of the preparation of ground for the classical cave 
paintings are concerned, our scholars so often refer to the ancient *vajra*Iepa’ 
system, the true import of which we do not know Chemical analyses have how 
ever proved, that the grounds of the painted caves like Ajanta, Bagh, Ellora or 
Sittannavasal was never prepared by the same vajra-Iepa formula and in this 
connection, I can do no better than to quote Dr. Parmasivan’s report who has 
widely studied the distored layers of these caves as he writes’" ‘ Though there 
IS a close resemblance between the artistic workmanship at Ajanta and that 
at Sittannavassal, there are wide variations in the handling of the materials by 
the artist While the Ajantapainters are done on well-consolidated mud plaster, 
the Sittannavasal painters are done on well-consolated and firm lime plaster. 

c 

10 N C Mehti, ibid 

H T N Ramchandran ibid, ( From this illumimting article I hate taken man) important 
suggestions which I giatefully acknowledge ) 
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While the Ajanta plaster is thick and somewhat crude, the latter is delicate and 
thm Ajanta painting have not got the sheen or gloss of the Sittannavasal 
painters This gloss has been imparted probably through elaborate polishing. 
While the Ajanta pigment is hold in position through the admixture of gum or 
glue, the Sittannavasal artist has made use of lime water for binding This has 
made the pigment stick fast Thus, m the handing of the artists’ materials, the 
artist of Sittannavasal was far superior to the Ajanta artists ” 

In the colour composition we find that lime has been used for white, 
lamp black for black, ochre for yellow and red, tctjc vettc for green and thus, the 
mineral colours of permanent nature has been employed that adheres firmly to 
the ground due to the texture of the primal coating. 

So far the style of depiction is concerned, it is associated with Ajanta in 
one hand and KanchipTiiani and Ttmmallaipmam on the other If the dancing 
apsarases on the pillars, mark the culmination of the classical traditions of Ajanta 
and bagh, the lotus pool with its obsession of lives indicate the beginning of an 
end a salient departure from the classical idioms with which this aquatic 
composition is characterized 



( Contd from Page 16 ) 

In India, except in Western India and m parts of South India, and 
to some extent in the Panjab, the average Indian citizen, who is not a 
Jama in faith or does not belong to the Jama community, does not 
possess any adequate knowledge of Jama Ideology and the Jama Way of 
Life, as a special foim of our common Indian Way of Thought and Life 
In Bengal and Eastern India, we know more about Buddhism than about 
Jainism, although there were settled communities of Jamas m Bengal as 
much as m other parts of India In present-day Bengal, we have a strong 
and influential community of Jamas, but this community is of later origin, 
being descended from Jama businessmen and others who came to Bengal 
and began to settle there from the 16th century onwards, arriving from 
Rajasthan and Gujarat and the Panjab It is time that a knowledge of the 
ideals of Jainism were spread among all sections of the Indian body-politic 
The average man is not very much interested in or appreciative of philo- 
sophical speculations on the higher intellectual level But he can easily 
appreciate the good or virtuous life with its sense of love and service 
which is led by the sincere followers of any religion Whether Jainism 
believes m a personal God or not may interest mainly students of Philo- 
sophy and of Religion But the average person is interested m seeing 
m practice the high ideals of life preached by Jainism, as much as by 
other religions The ethic of Jainism, as that of any other religion, there- 
fore has an immediate appeal, and can create an immediate impression 
and lesponse 

One of the fundamental or basic things of Jainism, which is more 
characteristic of this form of Indiamsm than of the other two (Brahma- 
nism and Buddhism), is its conception and practical application of the 
principal of Ahimsa and Jiva-daya i e Non-mjury to Life and Kindness 
to all Life In Brahmanism, there is a scope for ammal-sacnfice in 
religious ritual which is permitted in Vedic (N igamic) as well as in certain 
forms of Puramc and Tantnc (Agamic) cults, and even in some schools 
of philosophy Even in this matter, there were apologists among the 
Brahmans ^ ( Vaidiki himsa himsa na bhavati) 

1 e taking of life in a Vedic rite is not at all an injury which cannot be 
permitted In Buddhism, whether of the Hinayana oi of the Mahayana 
school, meat-eating is permissible, and it is quite common too Accord- 
ing to one account, Buddha himself contracted his last illness through 
taking some preparation of pork, although this is disputed But now it 
is only among the higher ranks of monks m Buddhist societies that they 
abstain from meat involving the killing of animals But Jama religious men 
have been for the last 1500 years and more, the most uncompromisingly 
logical in their conception and practice of Ahimsa, whatever might have 
been the situation in very ancient times We may question the scientific 
basis of a belief like what is practised b^j many sincere Jama monks and 
nuns, namely, that they should abstain from drinking even ordinary 
water because water has a kind of life in it Orthodox Jama monks who 
meticulously follow the injuctions of their faith can drink water, only 



when it has been boiled by others for their own use; and in this way by 
this boiling there has been a temporary loss or^ suspension of the life 
that IS inherent in the water Leaving this extreme type of approach 
apart, which we are told some very serious and sencere Jama monks have 
often scrupulously adhered to, even though it entailed for them untold 
hardship and even loss of life, thie great Jama conception that All Life 
IS Sacred and No Form of Life Can be Destroyed, has its value in modern 
times, particularly m a world where not only Nature is "red m tooth and 
claw” but where Humanity also has forgotten its basic humaneness, and 
individuals and nations are at each other's throats everywhere So this 
Jama sense of the necessity of abstaining from any kind of injury or 
bloodshed should act as a leaven to soften our relations with each other, 
not only in human society but also m the dealings of man with the lower 
animals The pendulum is on one side, and it must be made to swing 
to the other, so that something like an equilibrium could be arrived at, 
and this would be for the happiness of humanity m general, without 
going to the extremes 

I remember on one occasion the late Dmabandhu C, F Andrews, 
of illustrious memory, close friend of both Rabindranath and Gandhiji, 
told us at Santiniketan, after his return from one of his travels m the 
West, that he was convinced of the supreme importance of something 
like the Jama Sense of Holiness of All Life being a sort of a need of the 
hour, to act as a new kind of solvent m modem individual as well as 
corporate life Dmabandhu Andrews emphasised that this Ahimsa 
should be not only m relation to man but also even to the lower animals 
pressed to the service of man 

I think there is considerable wisdom m this approach, since unless 
we have the habit of looking with a certain amount of tenderness and 
compassion upon lower animals, we cannot properly cultivate that feeling 
towards human beings Even m this matter, I am reminded of an obser- 
vation made by my revered teacher of English m the Presidency 
College, Calcutta, the eminent Professor H M Percival He told me (some 
time m 1921, m London) that it was his experience that m India we even 
treated inanimate objects with a certain amount of consideration, if not 
compassion, as if they were endowed with some kind of life and feeling 
Thus, for example, we would much rather pick up a thmg - it may be a 
piece of waste paper or a clod of earth - with our hand, rather than give 
it an unceremonious kick This great atmosphere of tenderness, which 
we have built up in our personal behaviour and our social contacts, was 
unquestionably a reflex of the ideal of Ahimsa, which has been the 
greatest gift of Jainism to the Indian Way of Life 

We are, a good many of us, meat-eaters But most of us feel, 

even when we are taking meat, that we are doing something improper , 

1 



something even sinful, for which we feel in our heart of hearts apologetic' 
We have a sense of compunction, as we frequently ask ourselves “Who 
has given to us the right to take the life of some other creature for pre- 
serving our own life, or for our pleasure Such a question would 
appear silly or fantastic in many parts of the world outside India But 
many people are asking themselves the question — whether or not there 
ought to be a revision in our attitude towards Nature, living or lifeless, 
round about us Dmabandhu Andrews was quite positive that such a 
new approach was necessary, for peace and happiness among men This 
approach is the Jama approach 


It may be particularly questioned — will it be possible to establish 
in the modern world the Jaina Ideal of Ahimsa ? lam not at all opti- 
mistic Even Ahimsa in the matter of abstention from flesh meat and 
fish and eggs is not a promising proposition Even in India more people 
are now taking to eating meat than before So should we stop preaching 
this great doctrine ^ No we should persist m holding a great and a 
noble humanitarian ideal before all the peoples of the world A great 
ideal, even though it is impossible of attainment, is something which 
forever inspires men, and helps them to be better “Hitch thy wagon to 
a Star”, as the American Philosopher said “What good will come out 
of it all” — this preaching of Ahimsa ? We cannot promise immediate 
positive results But “it would be a great victory”, to hold up the beacon 
light of gentleness and kindness and non-injury, in a world abandoned 
to cruelty and tormenting and destruction 


Some knowledge of the basic tenents of Jama philosophy which, for 
example, insists upon the idea that man must bring about salvation for 
himself by his own moral life and life of service, rather than by the mere 
grace of any Divinity (arbitrarily distributed among those who are 
specially favoured by it), will certainly create an atmosphere of question- 
ing, and this is very vital m our attempt at reaching at the Truth A 
popular compendium of Jama doctrines and moral injunctions would be 
a very great help for people with an enquiring mind m all communities 
In Jama philosophy, its elaborate systems of categories and classifications 
are something which are meant for the specialists m philosophy alone 
But, as m other religions, the basic moral precepts and training and 
discipline are something which have their appeal for all apd sundry 
Jana literature m particularly rich in stories and anecdotes of all kinds, 
and story-telling as an Indian art has received the greatest amount of 
development m the hands of the Jamas In a good many of Jama religi- 
ous and edifying stones, the pattern, however, is frequently almost the 
same how a man, who is serious m mind and wants to realise the 
supreme Truth, finds no meaning m life and the world, abjures them, 
and by a life of religious discipline attains to his aim , 



Jama Art, flourishing hand in hand with the Buddhist and Brah- 
manical Art from the early centuries before Christ, is a fitting plastic 
expression to Jama ideology, and this art has its great place m the Art 
History of India 

The present Exhibition of Jama Art is a welcome one, as it seeks 
to bring home to all and sundry the great preaching of the Jama faith 
through the medium of art, and will thus serve a cultural purpose of 
very hign spiritual and social significance 



(Contd. from Page 28) 

Vyanta)a dcvatas who were entrusted with all necessary arrangements, made three life hhe images 
of the Lord and placed those in the other three directions so that eaery one present to hear him 
could see him face to face In the ChauniuUia shrines referred to above four dilfercnt 
Tirlhankaras are however found facing the four directions Even if the original idea had come 
from the Samavasarana as described by Hcmchandra, later the Chaumukha Shrines certainly had 
moved far fiom the original idea and came to correspond to similar Brahmanical concepts showing 
figures of four Brahmanical deities on four sides of similar shrines 

Images of Til lhankaras other than Rshabhandlha are also not unknown in Bengal 
The collection of the Directorate of Arclneologj, Government of West Bengal basin their 
collection an image of the Sixteenth Tirthankara, SanUndlha from Rajpan, District Midnapur 
(A Bulletin of the Directorate of Archaeologj, West Bengal, No 1 Fig 2S) Standing in the 
usual ICdjotsaiga pose the figure stands in the middle of the stela with two chauri bearing figures 
on two sides and the nine Grahas arranged in two groups above them The IdTichhana,, an 
antelope is shown upon the pedestal The figure as its st)le suggests, belonged to the early part 
of the Tenth centur) AD A stela from Bahulara in Bankura shows a stately figure of 
Pdridandtha bedecked with the canop) of snake hoods 

One small tablet collected from Rama in Burdvvan and now in the Ashutosh Museum 
shows figures of two Tirlhankaras side bj side One of the figures represents Chandraprablta 
as would be evident from the crescent moon shown upon his pedestal The bad!) damaged 
Idnchhana of the other comes to no help for its identification (Fig 4) This stone tablet has 
similaritj to the tablet show mg the figures of Rshabhandlha and Mahdvira now m the British 
Museum and was very probably collected from Bengal 

No body will fail to notice the unparalleled grace of the bronre figure of Rshabhandlha 
in the Ashutosh Museum collected from Manbhum (Fig S) So far as the knowledge of 
the present writer goes, this is the only bronze image of any Jama Tirlhankara found 
from Bengal In style and characterisation the figure bears affiinity to the bronzes found from 
Kakatpur in Orissa and now to be found in the Indian Museum It is quite probable that Jama 
bronzes also had attained considerable maturity m Bengal and more of such bronze figures may 
be found m course of time 

The Jama images in Bengal undoubtedly present a definite problem There being no 
earlier specimen of Jama art available to us. Ninth and Tenth century specimens suddenly put us 
face to face vvith a vvell advanced iconography and an artistic achievement of highly matured type 
Naturally, Jama and Buddhist art m Bengal followed the same course Both religious orders 
flourished in monastic seclusions and monastic establishments developed with the accumulation 
of grants and properties The Paharpur inscription informs us of a like establishment flourishing 
at Vala Gohdlt This inscription also specifically mentions of the installation of an image of a 
Tirlhankara at this place Such Jama establishments were flourishing m North, West, and South 

of Bengal during the Ninth and Tenth centuries A D There were Similar Buddhist monasteries m 

Bengal and some old Jama establishments were replaced by Buddhist monasteries as would be 
evident front the Buddhist monastery of Paharpur But all old Jama establishments might not have 
been replaced by Buddhist monasteries and some new establishments might have also come to 



flourish during the reign of the Pdlas tvho were certainly quite liberal in their outlook Along 
with the Paloi Buddhism had made a great headway in Bengal and Bihar Tarmdih, the 
Tibetan historian mentioned the names of many Buddhist monasteries existing in Eastern India 
But during the same time Brahmanism also was making great strides There was certainly no 
clash between Buddhism and Brahmainsm, otherwise the large number of images survmng from 
the Pala period could not have been possible The numcrons Jama images belonging also to this 
period speak of tolerance on the part of different religious orders which were existing side 
by side in Bengal Both Buddhism and Jainism probably began to decline with the rise of the Senas 
in Bengal who were staunch followers of the Brahmanical creed There is no evidence to prove 
any persecution on the part of the Senas upon religious creeds other than Brahmanism but 
historically speaking both religious orders based on monastic establishments probably had suffered 
with the rise of this new power The survival of the Brahmanical religion, however, could not 
sustain the art traditions of the Pdla age for long Already during the Sena period sculpture was 
becoming heavy and baroque But Jama tradition had not suffered this decay Whatever 

Jama sculptures have survived m Bengal speak of a very lively idiom, rich in concentrated 
animation Inspite of the austerity inherent in the creed, the art reveals a purposeful attitude 
towards life, warm and vigorous m its appeal The Bengal idiom of Jama Sculpture is definitely 
different from the styles that flourished elsewhere Specimens of Jama art found from Bengal, 
though very few as compared to sculptures belonging to Buddhist or Brahmanical creed will 
certainly remain as some of the best ever produced by the adherents of the Jama creed Bengal 
will always have these specimens as a proud heritage in the field of art, works of master artists 
capable of infusing life and rhythm unto the hard body of stone 



SALIBHADRA CHARITRA OF A D 1624 
PAINTED BY SALIVAHANA 


PRAMOD CHANDRA 

We arc fortunate in the pre<ier\ation of thirty-nine more puntings definitely the \\ork of 
Ustad Sahvdhana in the form of illustritions to a Ms of the Sahhhndra Mahamuni Chantra 
dated A D 1664 in the collection of Sri Narendra Singh Singhi of Calcutta* The paintings are 
of miniature size, obviously Salivdhana^s natural mode of expression, the largest, which occupy 
the entire space ol a folio, measuring about 36 x 19 cm The colophon, which gives the date 
in the form of a chronogram as V S 1681 /A D 1624, ^ as well as other details regarding the 
patrons is given below 

Samvachchandragajarasarasa mite dvlilya chailra-sitdt panchaml-tithau Sukravara Validauala 
sakala-bhupala-visala-kotlrahira ^rmajjahangira pdhsahi pait Salem saln-vartamana rajye 
&rimajjina-idiana-vana pramoda vidhana pushkaravarta dhanadhana-samana yjgapradhana 

&ri ^rl ^rl ^rl Sn Jtmrajasurt mjayarajye nagada-golra inngara-hdra Sa Jaiiramalla 
tatlanaya-savinaya-dliarma dhurd dhdrana dhaureya Srlmajjinnkta ■ samyaklva mula stinila- 
dvadaia-vrata-dhdraka-^ripancliaparameshthi mahamantra smaraka Snmata ^ahisahha hingd- 
raka-sainka-sangha-mukhy Sa nagada golrtya Sa Bharamallena-laghu-bandhava nagada- 
gotrlya Raja pdla-oichakshana-dhufma Sa Udayakarand karand jevdtnka-Mahdstmhddi sdra- 
panvdra yiiten alkhitam tachchha vdchyamdnam chlram nandaldlu Sd likhitam chetal pan 
Ldvanya-klrti-gamnd chitnte chitrakdrena ^dltvhdnena ^reyah sadd 

According to it the Ms was written on Friday, the fifth night of the full moon in the 
intercalary month of Chaitra or the Muslim month of Rabi id awwal, for the perusal of the 
merchants Bhdramalla, his younger brother Rdjapdla, Mahdsimha and other members of their 
family, all belonging to the JViagaifiT goira, and illustrated by the painter 5fl/tw7/wnn Glowing 
tribute IS paid to Bhdramalla who is called among other things “the adornment of the Fmperor’s 
court’’ Fie was obviously a pious Jama and was a follower of the Kharataragachchha of which 


1 The Ms was first published by Prithwi Singh Nahar “An Illustrated Sdhbhadra Ms,’’ Journal 
of the Indian Society of Oriental Art, 1 (l93 3), pp 64-67, where five paintings are repro- 
duced Sarabhai Nawab, Jama Chitra Kalpadruma, Ahmedabad 1939, reproduces four 
paintings, pis LXXXVI-LXXXIX 1 am deeply indebted to Sn Narendra Singh Singhi for 
supplying photographs of some of the paintings ^m this Ms, four of which are reproduced 
here 

2 Nahar, “An Illustrated Sdhbhadra Ms,” P 64 


Ttigapradliana Jinaraja Sun was the Acharya from 1618-1642 ^ That Uslad Sabuahana \sorked 
for patrons belonging to both the Tapagaohchha and Kharataragachchha, should not be a matter 
for surprise in as much as like an) other painter of the period ins talent is available for the use 
of any discerning and generous enough patron, regardless of religion or sect Though he 
painted Jama subject for Jama patrons, it cannot be even affirmed that he vvis a Jiina, for he 
equally well painted i Hindu subject for probably a Muslim patron, and the greetings he sends 
to Vejajasen Sun could have been as vvcll sent b) a Hindu, for respect for religious leaders, to 
whichever sect they belonged, was a common feature of societj, shared alike by the emperor as 
well as the common folk 

Most of the stylistic characteristics noted in thtt vijnaptipatra of A D 1610 are 
presented in the illustrations of this Ms Wc have the same preference for monochrom back- 
grounds, vivid colouring, treatment of the human figure, same method of distinguishing planes, 
rectangular compositions, naturalistic portraiture with realistic modelling, as well as conventional 
types True, there is a certain richness, and a Somewhat easier movement, but these arc features 
as equally accountable by the exigencies of space as by the passage of time In one respect, 
however, the pictures provide us with additional information regarding Sahvahana’s work 
Though he usually avoids the rendering of landscape, in the pictures where we do sec trees and 
mountains^ the style is exactly as one would expect The treatment is close to that of Mughal 
painting, with leaves of a hghtei colour shown against an indigo background but once again a 
tendency towards simjihcity and stvhzation rather than the elaborate naturalism of the Mughal 
eourt style is obvious 

On the Back Cover of the Brochure Artist’s impression of Samavasdrand on the top as 
Well as Sravikas olTering water to Jama Monks 

1 Nahar, “An Illustated Sdhbhadra Ms,’* p 64 

2 In this connection one ma\ recall the touching devotion Jahangir for ChidrTip (not Jadrup 
Gosain as recorded m the Ttin^K (Rogers and Beveridge (irans ), Vol II p S2) his meeting 
With the ascetic being the subject of several Mughals painting Also sec Ananda Coomara- 
swamy, “Portrait of Gosain Jadrup’’ Jouranal of the Royal Asiatic Society (July, 1919) 
pp 389-391 

3 See Nahar, “An Illustrated Sdhbhadra Ms,’’ pi XIX, fig 5 

4 ibid, pi XVII fig 4 and pi XVHI fig 3 



cJ?is{ of (0:iLiLis oj C2 >Li i (fkunmlal Qlotola/cha 
118-B, Centiil Avenue, Oalcutta-7 

1 A Kalka-charya sutra m 8 pages with 5 illustrations written in 
golden ink Early 16th A D 

2 A Kalka-charya sutra in 12 pages, complete with 7 illustrations 
All pages have different floral design and black in writing - middle 
of 16th AD 

3 Story of Chandana and Madan Kumar in, 10 pages with 24 illustra- 
tions Mewar School painting of 18th A D 

4 Story of Salivadra with 9 pages and 18 illustrations Jodhpur style 
painting of late 18th A D 

5 24 pages of Tirthankaras with 23 illustrations with their life 
, sketches Rajsthan Dated Samvat 1760 or 18th A D 

6 Story of Dhana - Sahbhadra in paintings 23 pages with 38 illustra- 
tion on both side Jodhpur shool 18th A D 

7 Sanghani Sutra 45 pages with 42 illustrations dated Samvat 1679 or 
1622 A D Western India and Malwa style paintings 

8 Sanghani Sutra 26 pages, with 13 illustrations Bikaner style 
paintings with Mughal influence in paintings Middle 17th A D 

9 Krishana Rukmani Bell, Bikaner school painting, 17th, A D with 
16 pages and 24 illustrations This book was written under the 
order of Maharaja Pirthwiraj Singhji of Bikaner (one of the noblest 
in the court of Akbar) 

10 Sanghani Sutra with 32 pages and 19 illustrations, Western Indian 
and Mughal style paintings Samvat 1699 and 1642 A D 

11 Kalpa-Sutra with 82 pages and 34 illustrations Western Indian 
style paintings Samvat 1644 and 1587 A D 

12 Story of heaven and hell, 5 pages and 9 illustrations, Jodhpur 
school paintings, 18th, A D 

13 A Kalpa-Sutra with 125 pages and 42 illustrations, western Indian 
style 16th, A D 

14 Kalpa-Sutra 4 pages and 4 illustrations written in golden ink and 
different colour of each page, early 16th, A D , Western Indian 
School of paintmgs 

15 Jan work book cover 17th, A D with the scence of 8 Mangalas and 
16 dreams 

16 Gold Jan work book cover on green silk cloth, 17th, A D with 
8, Mangalas and 16 dreams 

17 A silver book cover with 8, Manglas and 16 dreams, 18th, A D. 

18 A Papermacy book cover of 18th, A D with the scene of Tnsila 
Devi sleeping and dreammg 14 dreams Jodhpur school of 
painting 



19. A Jan work on red silk book cover of 8 Mangalas and 14 dreams 

20. A papermacy book-cover, Mughal school 3 7th, A D King Sidharat 
and queen Trisila Devi, enjoying music m a garden 

21. A papermacey book-cover ISth A D Jodhpur school A Tirthan- 
kara sitting suiounded by 4 devotees and on other side aie 8 
Mangalas 

22 A Black stone image of Tirthankara sitting in meditaton, 9th AD 
from Abhaneri Rajasthan 

23 A pamted book cover inlaid with silver and gold with the scene 
of Ram Tirisila Devi sleeping & dreaming the 14 dreams Jodhpur 
school of painting 18th A D 

24. A gold lacker work book cover with a procession of Neminath 
on horse chariot after renouncing the kmg-ship and became 
a saint The other side king enjoying the music and the queen in 
toilet Mandu school early 17th A D 

25. A needle work with silk & silver thiead on red silk book covei of 
8 Mangalas & 14 dieams Malwa work of 17th A D 

26. A needle work with silk book cover with floral design — Mughal 
work of Art 18th A D, 

27 Ajariwork book covei on red silk, 17th A D with 8 Mangalas 
& 14 dreams 

28 ^ -do- -do- -do- 

29. A painting ( two pages of a sutra ) Tinsila Devi sitting m a throne 
holding Mahavira m arms Border woik with dancmg female 
figures and male chowri bearer 16th A D Western Indian School 

30 A green silk & jari Malwa work book cover of 8 Mangalas & 16 
dreams 18th A.D 

31. A lacker work book cover of early ISth A D Mewar School with 
a scene of 14 dreams 8 Mangalas and also a paintmg of Saraswati 
with a worshiper 

32 A lacker work book cover of Jodhpur School of painting 18th 
A D. with a scene of Tirthankara Mahavira in samavasaiana while 
Indra '& other gods and sadhus are worshiping The other side 
areofS Mangalas 

33 A jari work book cover 18th A.D with 2 peacock dancing opposite 
to each other and on the other side are two parrots dancing 

34, A lacker work book cover with a procession of Neminatha on way 
to morriage The other side are 8 Mangalas Jodhpur / Jaiselmir 
School 18th A D 

35. A red silk and jari work book cover of 18th A D Jaiselmir work 
with 8 Mangalas & 14 dreams 

36 16th Century A D Painting of Parsavanatha in meditation while 
Elephant is offering a lotus flower to him and other painting of 
Dada Dutta Suriji being carried by his devotees Mewar School 

37. Painting of black (Sanwaha) Parsvanathji being worshipped by his 
Veel devotees with Music & dances 18th A D Dungarpur School 

38., A red stone Jam image of Tirthankara standing with 2 devotees on 
both side and angels on the top of both side 12th A D from 
Madhya Bharat. 



39. A 16th A D wooden carved with figure and red lackured work 
temple door from Gujrat 

40 A -do- -do- different 

41 A -do- -do- different 

42 Bardhaman-Bidya Pat In centre Mahavira sitting in Padmasan and 

on his both sides are Indras and surrounded all side by 
Matanga Yakhsa, Brahma Santi Yakhsa, Saraswati Devi 
and Sidhyaika Sasan Devi 

Bottom - Naba-Graha and devotees are dancing and Music 
14th, A D Western Indian school of painting 
43. Hrinkar Pat or Mayabriz Pat 

Hrin contains 24 Tirthankaras and surrounded by Arihanta, 
Siddha, Acharya, Upadhyaya, Sadhus and Nabapada Indra 
Surya Etc 

Top of pata both sides are Dharanendra and Padmavati 
Pratmgriya and Berutiya 

Bottom ‘—Guru Maharaj, Sasan Devi and Sarvan Yakhsa. 
The pat in form of Universe being supported by Sahasra- 
Nag 15th, A D Western Indian School 

44 Gowtamaswami Pat On top of the pat are Dancing Vairaba and 

Devi on horse back with sword and shield Below are 
Dharn-endra and Padmavati 14th, A D Western School of 
painting 

45 Universe Pat, with the scene of Mountains, seas, rivers Etc , 16th 

AD 

46 Painting of Parsavanathji Mewar, 18th, A D 

47 Painting of Arhanta with God and Goddess 18th, A D Mewar 

48 Painting in three pages of Kalapa-Sutra, Mandu School 15th, A D 

(1470) (Pages from Deva Saha no pado) Borders are different 
type of floral design with plenty of Islamic influence on them 

49 Painting -do- -do- 

50 Painting m three pages of Kalpa-Sutra, Mandu School Middle of 

15th A D 

51 Painting -do- -do- 

52. Painting of Mahavira in Dhyan Mudra and Kevalgyan. 18th, A.D 
Bikaner School 

53 Painting of Kahka-Acharya Katha, in three different scene. 

54 Painting m two pages of Kalka-Acharya Katha 

55 Painting of Tirthankara Rikhaba Deva with Luxmi, Saraswati, 

Ganesha Mambhadra and Brahamani Jodhpur, 18th, A D 

56. Painting of Bal-Gopal Stuti in three pages. Western Indian School 

15th, AD. 

57. Painting of Devotees in dancing and music on occasion of birth of 

Western Indian School 

Mewar School 17th, A D 


npvi Iflth. A D 


58 

59 
60. 
61 


Mahavira 15th, A D 
Painting of Bhaktamara-Stotra 
-do- -do- 

-do- -do- 

-do- -do- 
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CoJleclioii of Hon. Sn Bijoy Singh Nahar 

Manuscript 

1 Illustrated pages from Kalpasutra 

2 „ ,, „ Kalkacharya Katha 

3 „ ,, „ Raipasene Sutra Britti, Dt V S 1652 

4. „ Mnganka Lekha Sagarchandra Ras V S 1774 

5 „ Salibhadra Mahamuni Choupai V S 1826 

6 ,, Scene of marriage of Salibhadra with 32 Girls 

7 Kalyanmandir Stotra. 

8. Bhupala Chaubisi 

9 Prachm Jain Yoga Bidhi 

Figui’es ; 

1 Image of Lord Mahavira (Jade) 

2 , „ Lord Rishavadeva (crystal) 

3 Jam Image Mathura (Red Sand Stone) 

4 Image of Bahubah (Sandle wood) 

5 „ ,, Lord Rishavadeva (South India) 

6. Back portion of the Image of Lord Parswanath with inscription 
Dt V S 1011 (954 A D ) 

7 24 Tirthankars with Ganarese inscription. 

8 Bronze Jain Figure Dt V S 1150 

9 Bronze Petal with Image of Lord Admath V S. 1660 

10 Baonze Petal with Jam Image 

11 Head of a Jam Image Jaisalmer 

12. Glass beeds with Jain auspicious Signs. 

Paintings 

1. Jam Saraswati & Lachmi painting 

2 Painting on cloth about 13th Century. 

3 Jam Gold manuscript 

4 Chaturvidha Sangha - Sadhu, Sadhvi, Sravak, Sravika, Monk, Nun, 
Layman & woman 

5 Jma Labha Sun preaching. 

6 Jam painting 

7. Leave from “Avashyak Churm” Dt V S 1529 

8 Scene from the life of Jma Chandra Sun 

9 Jam Jantra on Cloth 

10 Jam banner Jamboodwip 

11 Rishimantra Yantra 

12 Shatadala padma Yantra - Lodrava (Jaisalmer) Rubbing on Paper 
This symbolises 100 Slokas all ending with ‘Ma’ (*!:) This was 
composed by Sahaja Kirti Gam in the year V S 1675, at the time 
of restoration of the Temple of Lord Parswanath at Lodarava, the 
^old capital of Jaisalmer. 



The folio icing illiistiaicd mannso ipth f)om the collection of 
Sn Naiendia Singh Singht of Calcutta 

1 Kalpa Sutia — Dated, Samvat 1556 Illustiations 37 Leaves 91 

2 Kalpa Sutra — Dated, Samvat 1598 Illustrations 60 Leaves 137 

3 Kalyan Mandir Stotra — Dated, Samvat 1850 Illustrations 40 

Leaves 44 (Missing 3 pages) 

4 Uttaradhyana Sutra — Dated, Samvat 1685 Leaves 1-46 

5 Salibhadra-Chaiitra— Dated, 1 1625 A D Illustrations 39 

Leaves 48. 


The following illni>t)atcd inanuso ijiti fioni the collection of 
Sii Bijotj Singh Nahai of Calcutta 

1 Kalpa Sutra — Illustrations 32 Leaves 82 

2 Kalkcharya Katha — Illustrations 6 Leaves 8 . 

3 Vipaka Sutra— Dated, Samvat 158, Illustrations 2 Leaves 34 

4 Manabati - Manatunga Chaopal — Dated, Samvat 1847 Illustra- 

tions 30 , Leaves 25, Painter-Joy Kishan Mather. 

5 Bhupala Chaubisi — (Kavya-Bhasa-Artha) 

6 . Raipraseni Sutra Britti — Dated, Samvat 1652, Illustration 1 

Leaves 80 

7 . Kalyan Mandir Stotra — By Banarasi Das, Illustration 43 Leaves 43 


Fioni the collection of Mum Sn Pungaviiaijji, Ahincdabad 
hij Couitscij Mis Snmati Tagoic 


1 Kahkacharya Katha 15th Century. 

2 Sangrabani Prakaran 16th „ 

3 Chandraraja’s Ras ISth „ 

4 Uttar-adhyayana Sutra 18th „ 

5. Parswanath Hrinkar Kalpa 15th ,, 

6 . Parswanath Kalpa , 15th „ 


Fioni the collection of Ladtj lianii MuUicijcc 
3 Fes Bound Paintings depicting Nao-Pada 
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We, the members of Bharata Jama Mahamandal, consider ourselves 
very luckly that providence has given us this opportunity of maugaratmg 
the week connected with the advent of one of the World's greatest 
thinkers and Reformers - Lord Mahavira. 

This function and the programmes that will follow durmg the 
week give us not only an opportunity to pay homage to the Great Soul 
of Lord Mahavira, but also remind us to think deeply and try to 
understand how great a bearing his messages of Ahimsa and Aparigraha 
have in this age of ours 

It IS more than 2563 years that he was born and yet we remember 
him every day But why ^ Certainly not because we may gam 
anything materially nor out of Reverence for the past 

We remember Him because He was one of those great men who 
stamped infinity on the thought and life of mankind, who added to the 
mvisible forces of goodness in the World 

His deep wisdom, His ommscient vision, His exqmsite courtesy, 
humility and gentleness of soul and His abounding humanity proclaim 
that the destiny of man is to know himself and thereby further the 
universal life of which he is an integral element 

We remember him, adore him, idealise him not because he enun- 
ciated a set of Principles, but because he had shown to us through hts 
personal life that freedom really exists in self-possession, not material 
possession, self command - not command on others He is known as 
Jma, the Spiritual Conqueror , as, Arihanta the conqueror of animal 
instinct , as Mahavira, the great Hero 

He IS also known as Keval-Jnani, which I believe, means that he 
was the personification of true knowledge or in other words universal 
and final truth From him we learn the principles of Anekantavada 
Anekantavada is nothing but lookmg at the reality from many points 
Reality is complex and to be known should be viewed from many aspects 
as an attitude not of mere tolerance, but of appreciation of others’ 
points of View 

Another thing that we learn from him is Sama-bhava that is an 
attitude towards others, which is free both of malice and attachment 

If we study the history of his era it will be quite clear and evident 
that Society was facing social and economic unrest He had, 
through his significant contribution, changed the direction of tlmt unrest 
from the possibility of a violent revolution to the epoch-m^ing 
revolution of Ahimsa and Aparigraha Thus He had brought a 
revolution in Human thought through his new and radical approach. 

To-day the world is again m the midst of a crisis 


Love of wealth and power has reached unprecedented proportions 
Things control life and we have come to believe that Economic Welfare 
IS the end of all existences. 

We are so engrossed in our efforts to attain a materially prosper- 
ous life that we have become oblivious to ultimate questions 

The deep moral earnestness is not there moral life is shaken to 
its foundations. We dismiss ultimate questions as absurd and unans- 
werable 

Our modern technological civilisation and mass Society has turned 
us into so many de-personalised units The qualities of Human values 
are given little importance in this age of statistical averages. 

I am afraid I can’t resist the temptation of quoting a para m which 
Dr Radhakrishnan has brilliantly analysed the modern society 

“the spectre of mass hovers over public affairs, industry, busi- 
ness, social life and manners The great danger with the mass 
IS not right thought or wrong thought but the utter absence of 
thought The immense impact of mass media on our lives 
encourages passivity, acquiescence, conformity The mind is 
benumbed and the will paralysed Those who mampulate 

the people acquire great influence Politics has become a gamble 
in mass psychology It is the masses who are being 

exploited today for ideological crusades The leaders of public 
opinion use the techniques of propaganda for controlling public 
opinion ’’ 

The unprecedented and undreamt of power placed by science and 
technology bereft of Humanism has today brought mankind to a point 
of crisis In this Thermo-Nuclear age man holds in his mortal hands 
the power to abolish all forms of human poverty and suffering and also 
all forms of human life 

“Every man woman, and child lives under a Nuclear sword of 
Democles, hanging by the slenderest of threads capable of 
being cut at any moment by accident or miscalculation or by 
madness of a single person “ (Kennedy) 

Today inspite of the Test Ban Treaty the stock pile of Nuclear 
Bombs coupled with the research for unconceivably deadlier weapons 
threaten the future of mankind 

Therefore the question before each one of us is — shall we abolish 
the weapons of war or be abolished ourselves ^ 

To destroy arms, however, is not enough We must destroy the 
need for arms For this mankind must create an atmosphere, an envi- 
ronment, a rational society, where exploitation and violence the major 
causes of tension and friction are outlawed 

For this we have to create a New order of Society based on the 

principles of Ahimsa & Apangraha r t j a 

Let us ponder for a moment how the teachings ot i_,ord Manavira 

can help us 'X 


CContd, to page 6 
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If we study his life and teachings dispassionately we realise that 
society can be improved only with the improvement of the individual. 

The 3 gems ratnatraya of his teachings are samyak-darsana, 
samyak-jnana and samyak-caritra. The last includes the five vows, 
(1) Ahimsa or non-injury to living beings (2) Satya, truthfulness, 
(3) a-steya, non-stealing, (4) brahmacharya or self-control, (5) a-pangraha 
or abstention from greed The test of the religion is caritra or conduct 
We will be judged by our conduct It is of no avail if our ideals are 
good, and our life and conduct are not good 

If we study Mahavira’s life and teachings dispassionately we 
realise that society can be improved only v;ith the improvement of the 
individuals. We also learn from Mahatmaji that examplary conduct 
makes much greater impact on the masses compaired to verbose 
lectures. Rampant coiruption, nepotism and favouritism are eating away 
the vitals of our nation Yet unfortunately this fundamental question 
is receiving little attention from our Leaders Failure to lay stress on 
the importance of Caritra or conduct have brought us to a dangerous 
point When we talk of lofty ideals but do not adopt them in life, 
we forget that it is not our outer conduct but inner life which matters 

Dr Radhaknshnan has very rightly remarked — 

^"Sensitive and informed minds believe that the fundamental 
N^iqed of the world, far deeper than any social, political or eco- 
'^nomic readjustment, is a spiritual reawakening, aiecoveryof 
kaith Great movements of spirit arise when despair at the 
ybre&down of civilisation makes the mmd susceptible of the 
recognition of the insufficiency of the existing order and the 
priced for rethinking its foundations and shifting this bases 
Science with its new prospect of a possible liquidation of the world 
by man’s own want on interference reminds us of the warning 
that the wages of sin is death ” 

Ahimsa and Aparigralia are no longer matters of religious belief 
or ritual of any particular sect Mankind is slowly realising that the 
only way to avert the possibilities of Thermo-Nuclear catastrophe and 
cataclysm lies m the adoption of these great ideals 

Let us not forget that Ahimsa and Aparigraha are the highest 
expression of man’s civilised and cultural Ethics against the baseness of 
exploitation, violence and killing. 

With these words we pay homage to Lord Mahavira and in the 
name of humanity, we appeal to you, our distinguished friends and 
particularly to the Press who have a great hand in mouldmg public 
opinion, to launch a crusade against terror Let us on this auspicious 
occasion invoke the blessing of Peace through Ahimsa and Aparigraha 


Kumar CHANDRA SINGH DUDHORIA 









